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EXT. MULTI STOREY CAR-PARK - NIGHT 20 (PRESENT DAY) 1

CAPTION: Hannover, Germany. Present Day.

A car pulls into a bland multi-storey car park.

INT. CAR-PARK - NIGHT 20 (PRESENT DAY) 2

ADAM pulls Into a space and gets out of the car. He walks
round the side and pulls on the boot - 1t’s slightly loose.
Like the catch didn’t properly take. So he looks around,
opens it briefly and slams i1t down. Before he does, we get a
glimpse of something inside. A lifeless hand covered in
blood. Jorn’s hand.

EXT. STREETS - NIGHT 20 (PRESENT DAY) 3

ADAM walks back through the empty streets. Exhausted,
forcing himself to put one foot In front of the other.

EXT. ADAM”S HOUSE - NIGHT 20 (PRESENT DAY) 4

It’s the dead of night as ADAM finally returns to his house.

INT. LUCY”S ROOM - NIGHT 20 (PRESENT DAY) )

LUCY sits on the edge of her bed. Toys from charity shops
scattered around. Lucy hugs a doll tight as we hear the
front door slam. Steps up the stairs. And then the heavy
sound of locks being turned before the door opens -

And ADAM enters the room. He looks beyond shattered.

ADAM
Have you been a good girl?

Lucy nods, half asleep. Adam smiles without warmth. His eyes
are wide and he’s looks like a man on the edge. She looks at
him as he stands in the doorway, jittery and on edge.

LUCY
I had a nightmare.

ADAM
Because of what you saw?

She nods, afraid.

ADAM (CONT’D)
I had to protect us.

LUCY
From the bad men?

(MORE)
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CONTINUED: 5

ADAM
Yes. They want to take you from me,
you and your Mummy. That’s why we
have to be careful. 1°m the only
one who can protect you. They’re
everywhere, Lucy. You know that.

LUCY
I know.
(beat)
Can you read me a story?

Adam looks at his watch, anxious.

ADAM
Not now. Daddy just has to finish
something.

LUCY
What?

ADAM

I have to tidy something up. Why
don’t you go back to bed? Try and
get some more sleep?

She nods obediently. Then -

LUCY

Do you promise the bad man’s gone?
ADAM

Yes. | promise. He’s gone.

TITLES
EPISODE SIX: ““ST JOHN”

INT. SAM AND GEMMA’S HOUSE. KITCHEN - NIGHT 20 (PRESEN®
DAY)

CAPTION: Eckhausen, Germany. Present Day.

GEMMA sits at the table, a glass of wine in front of her.
Staring at the rollercoaster picture on her laptop - the
three girls. She stares and stares as it somehow the more
she looks at 1t, the more it will reveal. The sound of the
front door opening and shutting, and moments later SAM
enters. Gemma looks up. The way she’s sitting, Sam can’t see
the laptop screen.

GEMMA

You’re back late. Here, 1 wanted
you to see this...

(MORE)
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CONTINUED:

She”s about to show him the screen but Sam”s got other
things on his mind.

2A.
6

(MORE)
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CONTINUED: (3) 6

GEMMA

(cutting him off)
Don”t bloody touch me.

(MORE)
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CONTINUED: (4) 6

Gemma slams the laptop shut and walks out of the room,
unable to look at her husband any more.

EXT. MILITARY CAMP. COOKHOUSE - DAY 22 (PRESENT DAY) 7

A new days dawns over the military barracks. JULIEN
approaches the canteen with a SOLDIER escorting him.

INT. ARMY CAMP. COOKHOUSE - DAY 22 (PRESENT DAY) 8

EVE sits on her own. Lost in thought. The place is busy for
breakfast and squaddies mill around her. She’s oblivious to
any of them. Then we see JULIEN enter, the SOLDIER beside
him. He approaches Eve.

EVE
What do you want?

She nods at the soldier, dismissing him. He returns to wait
by the front door. Julien sits beside Eve.

JULIEN
I need your help. 1 was hoping to
look at Army personnel files from
1991. The units stationed out 1In
Iraq during the Gulf War.

EVE
(cold)
Those are classified.

JULIEN
I am close. Close to understanding
the truth of what happened with
Alice and Sophie. What i1f one of
the girls is still alive? IT I can
just see these records...

EVE
Why?

Julien sighs. Knowing what he says is not going to be
popular -

JULIEN
I spoke to your father.

Eve stops eating and fixes Julien with a look. Her voice 1is
quiet but icy.

EVE
You did what?

(MORE)



JULIEN
Your father and Henry Reed
committed a crime when they were in
Iraq, back 1n 1991.
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CONTINUED: (2) 8
EVE
Christ, Baptiste, not this shit
again. ..
JULIEN

.. but when 1 talked to him, he
said there was a third person. If I
could find out who this third
person was. ..

Eve grits her teeth. Doing her best to stay calm.

EVE
My father can’t remember who I am
from one day to the next. Whatever
you think he said...

JULIEN
What harm can it do for me to look?

EVE
No, Baptiste. No. You don’t accuse
my father of killing someone and
then ask me for a favour. Do you
understand?

But Julien i1s no longer looking at her. He’s spotted
something on the other side of the room. Following his gaze -

EVE (CONT’D)
Are you listening?

Julien gets abruptly to his feet. Now we see what he’s
looking at -

Two tables away, sat down and staring at him, surrounded by
young soldiers, chatting away, iIs the BEARDED MAN who
followed him in episode one. He’s dressed i1n soldier’s gear,
and as Julien catches his eye he holds his gaze for a
moment, then picks up his tray and stands, turning around
and heading for the tray drop-off stand.

JULIEN
(shock)
Come back. Come back!

Julien heads towards him, determined and focused. He grabs
the guy by his shoulders and slams him against the wall.

(MORE)
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CONTINUED: (3)

JULIEN (CONT’D)
(French; subtitled;
shouting)
Who are you? What are you
doing here? Huh? Why are you
following me?

(English)
Why were you i1n Kirkuk? What
were you doing out there?

8

JULIEN (CONT’D)
(French translation)
Quir es-tu? Qu’est-ce que tu
fous i1ci? Hein? Pourquoi tu
me suis?

(MORE)
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CONTINUED: (4) 8

BEARDED MAN
Get off me! What are you doing, you
crazy bastard?

JULIEN
WHO ARE YOU?

Other soldiers are pulling Julien off, Eve among them, and
only when they clear does Julien see -

- the bearded man 1s no longer there. Just a young soldier,
looking at him, confused and scared. The whole canteen has
gone quiet. All eyes on Julien.

YOUNG SOLDIER
Look, 1 don’t know you, man. 1
never seen you, yeah?

JULIEN
It was him... he...

He looks round, desperately hoping to see the bearded man.
He’s reeling, like he’s dizzy. Ashamed.

JULIEN (CONT’D)
... Sorry. 1 am sorry.

He sinks 1nto a nearby chair. Still stunned by what’s
happened. As much to himself as anything -

JULIEN (CONT’D)
It was never him. He wasn’t real.

He looks up at Eve, who Is now standing over him.

JULIEN (CONT’D)
Forgive me. | have been... 1
thought there was a man in lraqg..-.

He shakes his head. Trying to muster his same confidence -

JULIEN (CONT’D)
This does not change anything.

EVE
You need to go home.

JULIEN
We both want the same thing, you
and 1. Searching through all the
white noise, in search of the
truth. IT we just...

EVE
You’re not well, Baptiste. You’re
done. Do you hear me? Go home. And
don’t come back.

(MORE)



Julien looks defeated, tired - angry. But he gets to his
feet and walks out. The whole room watches him as he goes.

EXT. ARMY CAMP. COOKHOUSE - DAY 22 (PRESENT DAY) 9

JULIEN walks away, fast, his military escort sticking closer
to him now, eyeing him warily. Julien looks shocked at
what’s just happened - but he makes a visible effort to
collect himself. This can’t get In his way. He pulls out his
phone and dials a number. Frustration as he hears a German
message -

JULIEN
Jorn. Detective Lenhart, 1t is
Julien Baptiste... | hate to bother

you, but if you could find time to 12 hlccm87 TcT -6 ing
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13

INT. SAM AND GEMMA”S HOUSE. LIVING ROOM - DAY 22

DAY)

(realising)
Sorry, come in. Come 1in.

As GEMMA leads JULIEN in -

GEMMA
I did what you asked. 1 spoke to
Jorn Lenhart. And 1 found
something.

(PRESENT

She opens her laptop and shows Julien the rollercoaster

picture.

GEMMA (CONT”D)
That’s the girl who came back - and
the girl beside her i1s Alice.
That”s my daughter. Behind them is
another girl, wearing my daughter’s
necklace.

JULIEN
Remarkable. Can you print this
picture for me? It might be of
help.

GEMMA
Course. Staff Sergeant Stone’s
looking Into the identity of the
third girl, along with the German
police. Maybe, if they find who she
IS...

JULIEN
Good. Good, then there i1s hope. But
Mrs Webster - that is not why 1 am
here. ..

On Gemma’s puzzled reaction.

INT. SAM AND GEMMA”S HOUSE. HALLWAY - DAY 22

(PRESENT



14

Matthew walks quietly, closer to the door, so he can listen.

INT. SAM AND GEMMA”S HOUSE. LIVING ROOM - DAY 22 (PRESENT
DAY)

With JULIEN and GEMMA now. Gemma looks quiet and thoughtful.

JULIEN
It is a lot to take In. 1 know.

GEMMA
(horrified)
When you called to tell me you were
going to Irag - you said you were
going to find the man who took
Alice. Are you saying that’s... Are
you saying Brigadier Stone did 1t?

JULIEN
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14 CONTINUED:

14

He storms out, slamming the door as he goes. Julien looks at

Gemma.

JULIEN
Do you need to follow him?

GEMMA

(shaking her head)
It won’t help. He’s still so angry.
I don”t even get the worst of it,
Sam does. IT he could take back
what he said at the hospital...

(sighing)
Sorry. Carry on.

JULIEN

Brigadier Stone told me there was a
third person involved in the
terrible events of 1991. 1 need to
find out who this was. For that, 1
need access to Army records. The
name of every single person iIn
Stone’s unit back then.

(beat)
These records are confidential. But
you, with your husband’s
connections... perhaps you could
find a way to look at them. Perhaps
with your husband’s help...

GEMMA
No. I can’t talk to him about this.
I can’t talk to him about anything
any more.

JULIEN
There must be some other way of
getting those files. You teach on
the camp...

GEMMA
I’m just a civilian.

JULIEN
We need those files, Mrs Webster.
Somehow, we need them.

GEMMA
I can’t help you. 1°m sorry.
(beat)
Maybe Eve will find something in
that picture.

Julien closes his eyes and sighs.

JULIEN
So we sit and we wait. And we hope.

(MORE)
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CONTINUED: (2) 14

He gets to his feet. Looking frustrated.

JULIEN (CONT”D)
Thank you anyway, Mrs Webster.

EXT. ULF AND AXEL’S - DAY 22 (PRESENT DAY) 15

ULF and AXEL are practicing their rapping as MATTHEW
approaches. UIT shuts off the music. He sees iInstantly
Matthew’s unsettled, angry.

ULF
Matty. What i1s wrong?

MATTHEW
That French detective, Julien
Baptiste, came to my house. He
thinks the guy who used to run the
Army garrison was involved in my
sister’s disappearance. Stone.

ULF
You believe this?

MATTHEW

I... 1 don”t know. But my Mum does.
And the French cop does. He found
out what happened to that kid a
couple of years ago, Oliver Hughes.
He knows what he’s doing.

(angry) _ _
But no-one’s going to listen to him
are they? The Army always takes
care of their own. That family.
Brigadier Stone. Smarmy prick, and
all along he’s...

(shaking his head)
I’m not surprised. His daughter’s a

dumb cow.

ULF
So much hate. What did she ever do
to you?

Matthew doesn’t answer. UIT just smiles.
ULF (CONT’D)
So what are you going to do about
it?

MATTHEW
What do you mean?

(MORE)
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15 CONTINUED: 15
ULF ULF
(German; subtitled) (German translation)
“The plough becomes the “Pflugscharen zu
sword. .. Schwertern. ..

(MORE)
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15 CONTINUED: (2) 15
AXEL AXEL

(German; subtitled) (German translation)

. and the tears of war will ...Und die Tranen des Kriegs
produce the daily bread for werden kommender Generationen
generations to come”. taglich Brot.”

ULF

The weak sit by. The strong move
only forward. Maybe now you stop
being a boy and start being a man.

Matthew slowly nods and UIT claps him hard on the shoulder.
ULF (CONT”D)

Action, Matty. Just like me and
Axel did with that bitch. Remember?

MATTHEW
Except i1f this French guy’s
right... maybe she wasn’t involved.
ULF

These Army arseholes, you know it
Matty, they keep each other’s
secrets. That bitch, this guy -
what’s he called...

MATTHEW
Stone.

ULF
Probably in it together.
(smiling)
One way to find out.

CUT TO:

16 INT. REHABILITATION CENTRE - DAY 12 (2015) 16
A slightly crumbling, rundown kind of a place. Linoleum

floor and walls covered with bureaucracy. We’re with a
German PHYSIO talking to a DOCTOR.

(MORE)



PHYSIO PHYSIO
(German; subtitled) (German translation)
Her movement’s coming along Ihr Bewegungsapparat
excellently. Her memory is
perfect. Some aphasia but
speech returned within a few
weeks. 1t’s unbelievable,
this kind of recovery... 1°ve
never seen anything like it.
Right now, you wouldn”t know
she only came out of a coma a
few months ago unless she
told you!
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18

19

19A

INT. PRIVATE ROOM - DAY 12 (2015) 17

We follow the PHYSIO inside - to find NADIA sat on an
armchair. Looking pale and thoughtful. The physio smiles.

PHYSIO
(German accented
English)
Mrs Herz! You are going home today.

Nadia manages a smile of her own in return.

CAPTION: Eckhausen, Germany. 2015.

EXT. NADIA”S HOUSE - DAY 12 (2015) 18

It’s pouring with rain. NADIA, on crutches, gets out of a
taxi and looks at her house. Remembering what happened to
her. There are press camped outside her door. She moves
quick as she can to get inside.

INT. NADIA’S HOUSE. LIVING ROOM/ZKITCHEN - DAY 12 (2015) 19

NADIA makes her way to the dining-room table. She glances at
the floor as she goes - specks of dark, dried blood still
visible. She shakes away the thought and looks through the
stacks and stacks of letters and magazines that have been
piled up. Then she looks at a parcel. Those paying attention
will notice 1t’s the same one she got in ep 3, right before
being attacked. She picks 1t up and opens it.

Inside i1s an SLR camera, along with a letter in German, and
several unopened letters addressed to her. She looks at the
letter, then the camera. Turns 1t on - and on the display, a
picture of a bird. She flicks to the next picture. Another
beautiftul bird image. This, clearly, 1s Kristian’s camera.
Idly, she flicks to another photo - and she nearly drops the
camera i1n shock.

Because there, on-screen, i1s a picture of a girl wearing a
nightie. A dead look 1n her eyes. ALICE.

INT. MILITARY JEEP - DAY 12 (2015) 19A

The tinny sound of rap music blaring from a smartphone’s
speaker. ULF is driving, AXEL beside him, and both are
rapping along to one of their tracks. UIT i1s drinking from a
bottle of whiskey as he drives and passes i1t back to Matthew
to drink from.









All of them look a bit high or drunk. After a pause, as they
get their bearings, UIT starts to laugh.

ULF ULF
(German; subtitled) (German translation)
You’re an idiot, Axel. Du bist echt ein Depp, Axel.
MATTHEW

(realisation dawning)
Jesus, guys...

AXEL
(German; subtitled)



23

SAM
Yeah?
(beat; surprised)
Matthew? Slow down, slow down...

EXT. STREET - NIGHT 12 (2015)

SAM pulls up In a car, by the wrecked Jeep. MATTHEW’s
waiting there for him, anxious. Pacing back and forth. Sam
looks at the wreck, trying to get his head around it -

SAM
Jesus Matthew. ..

MATTHEW
I didn”t know who else to call.
Shit Dad, shit, this i1s so bad, 1
messed up...

Sam looks at him. Looks in the car, In the backseat, where
an open bottle of vodka has spilt across the floor -

SAM
You’re drunk.

MATTHEW
I used your pass. They’ll know i1t
was me who nicked i1t.

SAM

23
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23 CONTINUED: 23
MATTHEW (CONT"D)
Dad, you can’t... what will they
do?

(MORE)



SAM
Just keep your Mum out of this. She
doesn’t need this kind of worry,
not now. Okay?

MATTHEW
Okay. Yeah. I won”t tell her.

Sam looks at his son.

SAM
1’ve lost count of the number of
times I°ve apologised. For what 1
said in the hospital. Telling you I
don’t blame you for Alice.

MATTHEW
Dad. ..

SAM
But I meant it. That’s the truth. 1
do blame you. 1 blame your Mum. And

mostly 1 blame myself. When she
walked back into our lives, we
weren’t ready. None of us knew what
to say, how to act...

He shakes his head, angry with himself.

SAM (CONTD)
It doesn’t mean 1 don’t love you.
And that 1 don’t wish things could
be like they were again.

Matthew nods. Drunk, scared, tired, exhausted, not ready for
this kind of heart to heart.

MATTHEW
You don’t have to do this, Dad.
This will go on your record, it’ll
mess up your career...

SAM
So buy us a pint? Tomorrow night,
you and me. Like we used to.
(beat)
I know we can’t all just... start
again after everything that’s
happened. But we can try, eh?

Matthew nods.

MATTHEW
Yeah. Sure. Thanks.
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23 CONTINUED: (3) 23

And Matthew heads off. Sam pulls out his phone. Takes a deep
breath before dialling, ready to face the consequences.

24 EXT. PRISON - DAY 13 (2015) 24

A new day dawns over the prison in Hannover. The rain
continues to fall.



25
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INT. PRISON. VISITORS ROOM - DAY 13 (2015) 25

KRISTIAN enters the visitors” room - and smiles when he sees
NADIA is waiting for him. He walks over to her - goes to
embrace her, but she turns away. The two of them sit facing
one another.

KRISTIAN
No-one told me. No-one told me you
were better.

NADIA
I came out of the coma a few months
ago. I couldn’t work. Couldn’t

string a sentence together.
Yesterday, they finally let me go

home.

KRISTIAN

(teartul)

I am so, so sorry for what happened
to you. People... I will never
understand how they can be so
cruel...

NADIA
Nor will 1I.

There’s something loaded about the way she says this.
Kristian frowns -

NADIA (CONT”D)
Remember you lost your camera last
year? A few days before you were
arrested? Turns out 1t was handed
into lost property In Anstrom Park.

KRISTIAN
Anstrom Park? Why, I...

NADIA

(cutting across him)
There was no address. Just some
letters addressed to me. You
must’ve picked them up by mistake.
So the camera got sent back to me.
I was attacked before 1 could open
it. So I only saw 1t today.

KRISTIAN
My love, 1 do not understand...

NADIA
I found pictures, Kristian.
Pictures... of the girl.._.

Kristian looks horrified.

(MORE)
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KRISTIAN
But... how? 1 do not understand...

Nadia hangs her head.

KRISTIAN (CONT”D)
It was not me. Love, | never... you
must believe me. There are city
birds only in Anstrom park, why
would I go there...

Nadia looks at him in silence.

KRISTIAN (CONT’D)

(desperate)
This 1s somebody, trying to make it
seem 1 am guilty. One year now,
they have nothing. No proof. Only
the word of a poor girl who was
driven to madness and suicide. And
now, with the trial weeks away,
this camera shows up. Damning me,
out of nowhere...

NADIA
I want to believe you, Kristian.
But when 1 think about us, the

things we did... 1n the bedroom...
KRISTIAN

It was fantasy, you cannot be

saying. ..

Finally Nadia has to tell him, and there’s something
brutally calm about the way she says -

NADIA
It’s too late. I gave the camera to
the police. It’s up to them now.
People need to know who you are.

And she stands and walks out.

19.

25



26

EXT. STREET - DAY 13 (2015)

26



ADAM
Well... she definitely got my nose
right.

Alice smiles. Adam can’t help but wince -

ADAM (CONT’D)
It stinks 1In here.

ALICE
You know... you don’t need to lock
the door. Then we could use the
bathroom. You can trust me. After
everything 1°ve done...

ADAM
It’s not that 1 don’t trust you. Or
I’m trying to lock you in. It’s to
keep anyone else out.

ALICE
Who”d come in?

ADAM
You never know. But we have to be
careful. Especially now... with
Kristian Herz” trial about to
start. ..
(beat)
Anyone could recognise you.

He hangs his head in his hands. Rubs his eyes.

ALICE
You look exhausted, love.

ADAM
I saw that man. In the street, just
now. Same one | saw before. He kept
looking at me, like... just looking
at me...

ALICE
He probably just lives around here.
Probably just walking his dog.

ADAM
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28 CONTINUED: (2) 28

ALICE

(quietly)
We can’t live like this. 1t’s not

good for you. Or me. Or Lucy.

(MORE)



ADAM
Before 1t was... i1t was simpler. |
thought, everything we did after
you went to hospital... 1 thought
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29

30
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CONTINUED: (4) 28
And he walks out. We stay with Alice as we hear the key turn
in the lock. Trapping her in there. She stares at the
keyhole, terrified.

CUT TO:

INT. JORN”S FLAT. BEDROOM - DAY 22 (PRESENT DAY) 29

CAPTION: Eckhausen, Germany. Present Day.

ADAM 1s 1n Jorn’s flat, throwing some of his clothes into an
overnight bag.

INT. POL STATION. OFFICE - DAY 22 (PRESENT DAY) 30

Two German POL OFFICERS sit opposite each other at a desk.

POL OFFICER 1 POL OFFICER 1
(German; subtitled) (German translation)
I’m not “replacing” him. Ich "ersetze® 1hn nicht.

I’m... building a Ich... baue eine neue
relationship. With someone Beziehung auf. Mit jemand
new. Neuem.
POL OFFICER 2 POL OFFICER 2
(German; subtitled) (German translation)
It’s a dog.- Wir reden von einem Hund.

Officer 1 smiles. Amused by his indifference. Then -

POL OFFICER 1 POL OFFICER 1
(German; subtitled) (German translation)
So - how long before 1 can Also - wie lange noch bis ich
replace my wife? meine Frau ersetzen kann?

Before the other long-suffering officer can reply, the first
officer’s phone beeps. He looks at it.

POL OFFICER 1 (CONT’D) POL OFFICER 1 (CONT’D)
(German; subtitled) (German translation)
Jorn Lenhart just texted. Jorn Lenhart hat eine SMS
He’s not coming into work for geschickt. Er kommt eiln paar
a few days. Some shit about Tage nicht zur Arbeit.
needing to go and clear his Irgendein Scheil von wegen,
head. He wants me to cover dass er sich den Kopf luften
for him. muss. Ich soll fUr ihn
(shaking his head) Ubernehmen.
The lazy bastard owes me... (shaking his head)
Der faule Sack ist mir was
schuldig. ..

He starts typing a response.
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31 INT. JORN”S FLAT. BEDROOM - DAY 22 (PRESENT DAY) 31

ADAM glances at the phone i1n his hand, which buzzes as the
officer sends a reply. He glances at it, then slips it back
in his pocket. He zips up the bag.



32

33

34

35

INT. JORN”S FLAT. LIVING ROOM - DAY 22 (PRESENT DAY) 32

ADAM enters the living room and as he’s looking around - a
knock at the door. Immediate tension.

INT. HALLWAY - DAY 22 (PRESENT DAY) 33

JULIEN is stood outside the door knocking. The scene is
intercut between the two.

JULIEN
Jorn?

Adam stays deadly still. We can see the paranoid sweat start
to drip from his brow. An edge-of-your-seat silence. And
finally, eventually, Julien sighs. He turns and walks away.
As he goes, he pulls out his phone and dials -

- and inside the flat, Jorn’s phone starts to ring. Adam
hastily presses i1t to silent. For just a beat, Julien frowns
- but he’s too far away. He hasn’t heard i1t through the
door. Instead, he waits for Jorn’s voicemail.
JULIEN (CONT”D)
(into phone)
It’s Baptiste. I need your help
once again, my friend. Call me.

Adam breathes a sigh of relief, and looks over at the door.

INT. TOILET - DAY 22 (PRESENT DAY) 34

EVE throws up violently into the toilet.

INT. HALLWAY - DAY 22 (PRESENT DAY) 35



36

INT. EVE’S OFFICE - DAY 22 (PRESENT DAY) 36

EVE gestures but GEMMA doesn’t sit.

Eve looks
pregnancy
liking it

Eve hangs

Eve nods.

GEMMA
I won’t be long. I wanted to
know. .. are you able to get hold of
some personnel files? From 19917

levelly at Gemma. Relieved 1t’s not about the
- but knowing exactly what this i1s about. And not
one bit.

EVE
You’ve been talking to Julien
Baptiste.

GEMMA

He believes 1t wasn’t my daughter
who came back.

her head.

EVE
Baptiste came to see me this
morning. Asking the same thing,
about those files? He then threw
one of the corporals up against a
wall. You know he’s i1ll right? He’s
been having hallucinations. Seeing
things that aren’t there.

GEMMA
He was well enough back In 2014.
When he First came here...

EVE
He’s convinced my Dad had something
to do with Alice’s abduction. He
tell you that?

GEMMA
He did.

EVE
Then you’ve seen 1t. How irrational



EVE
Those fTiles are confidential. You






He grabs Julien’s arms, trying to get him out of there.
Stone’s mind may be nearly gone, but he’s still incredibly
strong - he’s not feeble old man. Julien’s finding 1t a huge
strain to keep him at bay.

JULIEN
Stop, STOP...

STONE
STAND DOWN SOLDIER!

Julien grabs Stone and pushes him backwards. He’s sent
reeling. Julien’s in control of the situation. Raising his
voice -

JULIEN
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JULIEN

The man got upset, that is all...
He was confused.

(MORE)
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CONTINUED: (4) 38

NURSE
Out. Get out! Now!

Julien thinks about trying to explain himself again but just
sighs. He turns and walks out, deeply frustrated.

EXT. ST ODILIA HAUS - EVENING 22 (PRESENT DAY) 39

JULIEN emerges, and clutches his head in pain. Brought on by
the stress. When he opens his eyes he sees the BEARDED MAN
again. He ignores the hallucination and presses on to the
car.

INT. JULIEN’S CAR - EVENING 22 (PRESENT DAY) 40

JULIEN sits down heavily. Still hugely frustrated. He bangs
the steering wheel iIn impotent rage. In pain, feeling let
down by his own body, his own fading ability. Tears spring
into his eyes.

EXT. ARMY CAMP - EVENING 22 (PRESENT DAY) 41

SAM emerges from the swimming pool building. He looks
surprised to see EVE wailting outside.

EVE
Hey. Mind 1f I walk with you?

SAM
Yeah. Yeah, of course.

An awkward tension hangs between them as they walk.

EXT. ARMY CAMP PERIMETER - EVENING 22 (PRESENT DAY) 42

EVE and SAM are along the camp perimeter now. There’s no-one
here but them - which is of course the reason they’re here.
No-one around to listen. Here, at the edges of the base, you
can see the base i1s on top of a hill. The town of Eckhausen
is laid out below, in all i1ts uninspired 1950s-built glory.

EVE
How was your session with Leeson
this afternoon?

SAM
He seems happy. Happy as therapists
get anyway. There’s talk of going
back to England...
Eve nods.

EVE

(MORE)



I thought you should know... 1’ve
been thinking and... I°m not
keeping 1t.

Sam stops and looks at her, surprised by the suddenness of
the statement.



EVE (CONT’D)
People need people. That’s why we
do 1t. We’re all afraid of being
alone. And the things we put up
with, just so we don’t have to be.
Cheating wives... abusive
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SAM
That’s not us.

EVE
I’m not saying that. 1°m just
saying... It was never about you

and me. We were lonely. We were a
mistake. And 1t’s time to put the
mistakes behind us.

Sam exhales hard. Shakes his head and smiles crookedly.

SAM
You think 1t’s that easy, do you?
Just draw a line under 1t? Move on?
Cause I’°ve tried that. Keep the
baby, don’t keep 1t... 1t doesn’t
change what we were. Call 1t a
mistake 1f you want. But isn’t that
all we are? Every dumb, petty,
senseless mistake we ever made.

31.
42

Eve looks at him - his pain, his bitterness, his anger. As
1T seeing him for the first time. And maybe 1t’s with relief

that she says -

EVE
Goodbye, Sam.

SAM
Yeah. Goodbye.

Eve turns and walks away. Leaving Sam staring out over the

town below.

43 EXT. ST ODILIA HAUS - NIGHT 22 (PRESENT DAY)

43

The middle of the night. All is quiet and still outside the
care facility. Suddenly, three silhouettes cross the frame.

No sooner have we seen them then they’re gone.

44 EXT. BEHIND ST ODILIA HAUS - NIGHT 22 (PRESENT DAY)

44

We’re round the back of the building now. On a wide we watch
a couple of nurses standing having a cigarette, i1lluminated
by a single bulb above the back door. When they’re done,

they head back through the door. As i1t swings shut, a
silhouette crosses frame again -

ULF. He moves fast and puts his hand in the door to stop it

shutting. He holds the door open with a grin and AXEL
enters. Followed by MATTHEW.



45

46
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INT. ST ODILIA HAUS. HALLWAY - NIGHT 22 (PRESENT DAY) 45

We can hear the nurses still chatting to each other 1in
German, now that we’re iIn the bland, carpeted hallway. ULF,
AXEL and MATTHEW walks slowly down, as the voices recede.
Their movements are deliberate, unhurried, as they look iIn
the doors as they pass. They round a corner.

INT. ST ODILIA HAUS. STONE’S ROOM - NIGHT 22 (PRESEMB
DAY)

STONE is iIn bed asleep. We stay on this image for a moment.
The silence, broken only by the sound of Stone’s light
snoring. We hear but don’t the door being gently opened and
closed. Then the hulking silhouette of ULF crosses frame.

(MORE)
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CONTINUED: 46
ULF ULF
(German; quietly) (German translation)
Now. Jetzt.

AXEL turns on a bedside lamp just as UIT drags Stone out of
bed. As Stone wakes up and his eyes widen, trying to take in
what’s happening to him, UIT clamps his hand over his mouth.

ULF
We want to talk with you about
Alice Webster.

He looks at Matthew.

ULF (CONT’D)
Go on, Matty.
(beat)
Talk to him.

Matthew takes a step forward. A dark look In his eye as he
glares at Stone. Whispering.

MATTHEW
What did you do to my sister?
(beat)
Go on. What did you do?

He looks at UIT, who momentarily removes his hand from
Stone’s mouth.

STONE
I don’t know where I am...

UIT puts his hand back over his mouth.
MATTHEW
You’re going to tell me what you
know. . .
And as he raises his fist, we -

CUT TO:

EXT. SAM AND GEMMA”S HOUSE - DAY 13 (2015) 47
CAPTION: Eckhausen, Germany. 2015.

It’s raining heavily, but it hasn’t deterred the knot of
press who are now camped outside the Webster house.

INT. SAM AND GEMMA”S HOUSE. LIVING ROOM - DAY 13 (2015) 48
GEMMA 1s watching TV, a blank look on her face. It takes a

moment for her to realise the phone inside iIs ringing.
Finally, she answers.

(MORE)
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CONTINUED:

GEMMA
Hello?

A pause. Gemma frowns.

GEMMA (CONT’D)
Hello?

INT. ROOM - DAY 13 (2015)

33.
48

49

We see JULIEN on the phone. We don’t yet see where he is,

but we can see he’s pale and tired.

JULIEN
Mrs Webster? Julien Baptiste.

Intercut now between the two. Gemma mutes the TV 1In
surprise.

GEMMA
Baptiste. | heard you weren’t
well._.

JULIEN

The last year has not been easy.
But - we go on. Forgive me for
calling, Mrs Webster. 1 Imagine
Eckhausen 1s busy. Kristian Herz’
trial starts soon. And this
morning, It seems there 1Is new
evidence - a camera...?

GEMMA
Yeah. I heard. 1 try not to read
the papers, but... 1t’s hard not
to.

JULIEN
With all of this interest in the
case... a magazine here i1n France

re-printed an old interview with
you. From many months ago. In it,
you talk about your daughter. And a
story she once told about a
rollercoaster.

GEMMA
Yeah. 1 remember.
(beat)
Sorry, Mr Baptiste, 1 don’t really
understand. ..
JULIEN
It gave me an idea. I believe the

description of the theme park
narrows It to just one possibility.
(MORE)

(MORE)
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49 CONTINUED: 49
JULIEN (CONT®D)
I have spoken to Jorn Lenhart, of
the Polizei, he i1s a friend. He is
going to see if any further leads
might come from this.

GEMMA
Oh. Right. 1°m sorry, but... why?
We know what happened to my
daughter, we know who took her, why
dig up the past again?

Julien hesitates a moment before replying -

JULIEN
Because 1 still do not believe the
girl who perished in that fire was
your daughter.

On Gemma - shocked.

GEMMA
No. No, that doesn’t make any
sense, they tested her DNA...

JULIEN
I have spoken with Detective
Lenhart several times over the last
year. We have been working to try
and untangle the chain of custody.
The DNA test on the remains in that
shed was conducted by the Army. Not
the German Polizei.

GEMMA
What difference does i1t make? 1
can’t change the facts, Baptiste,
no matter how much I might want
to...

JULIEN
Detective Lenhart and I were
looking Into a man, before my
health forced me to leave
Eckhausen. This man, Henry Reed,
was a soldier In the Army. He was
murdered, his death made to look
like a suicide... And a short time
later, the Army are given
unprecedented powers in an
investigation that should have been
German jurisdiction.

GEMMA
It was her. It had to be...

(MORE)
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JULIEN
Science, Mrs Webster, does not lie.
But people... people lie. All the
time. What 1f somebody in the Army
lied about the DNA test?

Gemma 1s breathing hard now, trying to comprehend what
Julien i1s saying.

GEMMA
Why would you tell me something
like this?

JULIEN
I am dying, Mrs. Webster. 1 cannot

fight any longer for the truth. You

can. You know that girl was not

your daughter.
On Gemma - a whirlwind of thought racing through her head
all at once. Julien hangs up and we pull out to see -
INT. TREATMENT ROOM - DAY 13 (2015) 50

JULIEN sits on a faded hospital chair. There’s an IV in his
arm hooked up to a drip. CELIA sits beside him.

CAPTION: Paris. France.

Celia gives him a look.

JULIEN
Gemma Webster. 1 wanted to share
something with her...

CELIA

(frowning)
You’re supposed to be resting.

(MORE)
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JULIEN
My body is being poisoned. 1
require distraction.

CELIA
You mentioned there was new
evidence. Proving what - guilt?

JULIEN
So it seems.

CELIA
You were hoping Kristian Herz was
innocent.

JULIEN
No. I hope only for certainty. 1
want to find the person who did
this as much as the next man. After
a crime so awful, people want a
monster. Someone to hang from the
gallows. All so we might console
ourselves that we live In a world
where good things come to those who
are good, and bad people are
punished for theilr sins.

(beat)
It only serves to remind me - 1
must know. And as yet, | do not.

CELIA
You have to let i1t go, my love.
When Jorn Lenhart called last year,
saying you’d had a fit 1n the car,
that you were i1n hospital, for a
moment - I don”t know... 1 wasn’t
listening, | was so panicked, and 1
thought he was telling me you were
dead. It was just for a second. But
now 1 know - I know exactly how i1t
would feel to lose you. 1 don’t
want to feel like that again. You
have to put this behind you, my
love. Focus on getting better.

They’re i1nterrupted by a noise, a high pitched squealing
they hear before the door opens and SARA enters, carrying a
baby. Her baby. She looks knackered.

CELIA (CONT’D) CELIA (CONT”D)
(French; subtitled) (French translation)
He’s still at 1t? Il n"arréte jamais?
SARA SARA
(French; subtitled) (French translated)
It’s like he’s going for a Je crois qu’il a décidé de
world record. battre le record du monde.

(MORE)
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Sara and Celia exchange a glance. Not this again. But Sara
relents and goes over to her father, handing him the baby.
He takes him i1n his arms and rocks him from side to side.

JULIEN (CONT’D)

And soon enough, the baby quietens down. Sara looks mildly

Shh... shh...
irritated.
SARA
(French; subtitled)
Every time.
JULIEN

(French; subtitled)
What can 1 say? I have a gift
for I1t.

SARA
_ (French translation)
A tous les coups.

JULIEN
(French translation)
Que veux-tu que je te dise ?
J?al un don.

A NURSE, NOELLE, enters and smiles at Julien. She glances at
the drip-bag and sees i1t’s empty.

NOELLE
(French; subtitled)
How do you feel?

JULIEN
(French; subtitled)
Well. Thank you.

NOELLE
(French; subtitled)
Often the sickness will come
later. 1 hope you have no
plans for this evening.

CELIA
(French; subtitled)
Home. Rest.

NOELLE
(French translation)
Comment vous sentez vous?

JULIEN
(French translation)
Bien. Merci.

NOELLE
(French translation)
Les symptomes se manifestent
souvent plus tard. J’espere
que vous n’avez pas de
projets pour ce soir?

CELIA

_ (French translation)
A la maison. Repos.

(MORE)
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NOELLE NOELLE
(French; subtitled) (French translation)
Good. You’re done, Mr Trés bien. C’est terminé,

Baptiste. monsieur Baptiste.



51

The 1V is hooked. Celia helps Julien to his feet, still
holding the baby.

INT. ROOM - DAY 13 (2015) 51

ADAM 1s In the room with ALICE and LUCY. He’s by the boarded
up window. Alice 1Is reading to Lucy in bed. His face is
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He looks back at Adam and Adam walks up to him purposefully,
wound up and paranoid. Intense -

(MORE)
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56 INT. ST ODILIA HAUS. HALLWAY - DAY 23 (PRESENT DAY) 56

Two NURSES are walking along chatting.

(MORE)
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MINA
(German; unsubtitled)
No-one’s making him stay. So
why 1s he complaining? His
choice!

ST ODILIA NURSE 1
(German; subtitled)
Men.

MINA
(German; subtitled)
Not all. You got lucky. How
the hell did you manage that?

ST ODILIA NURSE 1
(German; subtitled)
I just have much higher
standards than you.

MINA
(German translation)
Keiner zwingt ihn zu bleiben.
Also woruber beschwert er
sich? Er hat sich®s so
ausgesucht.

ST ODILIA NURSE 1
(German translation)
Manner .

MINA
(German translation)
Nicht alle. Du hattest Gluck.
Wie zum Teufel hast du das
geschafft?

ST ODILIA NURSE 1
(German translation)
Meine Anspriuche sind einfach
hoher als deine.

The other nurse rolls her eyes as she peels off and knocks
on a door before entering. We follow Mina for a moment
before we hear an ear-piercing SCREAM.

INT. ST ODILIA HAUS. STONE”S ROOM - DAY 23 (PRESENT DAY) o7

Mina runs In to find the other NURSE standing over STONE.
He”’s lying on the floor - unconscious - bloodied, bruised
and beaten. A shocking and pathetic sight.

INT. ARMY BARRACKS. EVE’S OFFICE - DAY 23 (PRESENT DAY) 58

EVE stands as GEMMA is led into her office.

EVE

Hi.

GEMMA
So.

Awkward as she sits -

GEMMA (CONT”D)

You wanted to see me?

EVE
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EVE
Ah, no, Detective Lenhart’s looking
into that. 1°ve offered any
assistance 1 can give. | actually
jJust wanted you to know. ..

(MORE)
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GEMMA
Sam told me about the baby.

Eve looks nonplussed.

EVE
Right. I am... well. I’m sick of
hearing myself say sorry. For all
the good 1t’1l do. But..

GEMMA
Are you keeping 1t?
EVE
No.
Gemma nods.
GEMMA

It must have been hard for you,
back then. You carried a baby for
nine months. You were a mother -
and then, suddenly, you weren’t.

EVE
I knew what 1 was letting myself iIn
for when I agreed. 1 wanted to help
my sister.

GEMMA
D