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INT. HOTEL - NIGHT 1 - 21:15.1 1

JACK - mid-speech at a dinner. Commemorating the retirement 
of pathologist BILL BURNETT, a rumpled Yorkshireman.  

JACK
...Bill was the pathologist at the 
first scene I ever set foot on as a 
newly-qualified forensic scientist.  
A triple in a basement launderette 
under a tower block. One of the 
bodies was stuffed in a still-
turning tumble dryer...

Bit of backchat at that detail - ‘nice’, ‘hold the Lenor’. 

JACK (CONT'D)
I stood there for a full ten 
seconds looking from one mangled 
corpse to another, ‘til Bill kindly 
put me at my ease: ‘Get a bloody 
move-on lad, before we all drop 
dead’.

Smiles all round - sounds like Bill!

JACK (CONT'D)
Enjoy your retirement, Bill - no-
one living or dead could say you 
haven’t earned it...  

INT. BAR, HOTEL - NIGHT 1 - 00:30.2 2

Later.  Everyone’s gone.  Burnett and Jack at the bar.   
Burnett on the whisky; Jack drinking something transparent. 
The clock on the wall says half past midnight.

 BILL BURNETT
Better be some gin in there?

JACK
Just the three shots.

Burnett sips his whisky ruminatively.

BILL BURNETT
I was thinking about Spain.  
Marbella. Good for the psoriasis. 

JACK
And retired villains.

BILL BURNETT
Could keep my hand in, couldn’t I?
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They share a grin about that. Burnett’s phone rings. Burnett 
pulls an exaggerated, affronted look. Checks caller display 
and suddenly he’s deadly serious.  

BILL BURNETT (INTO PHONE) (CONT'D)
Bridget?

Jack - watching Burnett’s face stiffen with surprise. 

INT. CORRIDOR, HOTEL - NIGHT 1 - 00:32.3 3

Jack is half-chasing Burnett down the corridor.

JACK
...it’s your bloody retirement do!

BILL BURNETT
Three line whip, Jack.

JACK
C’mon, you’re off the clock and 
you’re pissed. 

BILL BURNETT
A medicinal two or three...

Jack strides ahead. Turns to block his path:

JACK
You’re seriously going to a scene?  
Now?

Burnett nods heavily, acutely aware how unorthodox this is.

BILL BURNETT
When the Chief Superintendent 
calls...

You’ve got to go. 

JACK
I lied.

(off Burnett’s frown)
It was sparkling water.

BILL BURNETT
What..?

JACK
Had a whisky before my speech - bit 
of Dutch courage, y’know - but 
since then, only the purest H2O... 

By way of explanation Jack takes out his car keys - he’s 
driving.
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JACK (CONT'D)
(sealing it)

We can chat in the car like old 
times.

Burnett digs for a token.

BILL BURNETT
Just gonna get my bag.

Burnett leaves Jack, heading to the coat desk. Jack puts a 
call through to -

OMITTED3A 3A

INT. SCIENCE ROOM, LYELL - NIGHT 1 - 00:35.3B 3B

- NIKKI, finishing up after a late night at the Lyell.  

NIKKI (INTO PHONE)
Hey.  How was the speech? 

JACK (V.O)
OK.  Might be a late one. Later, 
anyway.

NIKKI (INTO PHONE)
Right...?

JACK (V.O.)
Need to run Bill back to Southbay.

NIKKI (INTO PHONE)
Can’t he get a cab?

JACK (V.O.)
It’s complicated.

Nikki - a bit confused but inferring Burnett’s with him now.  

NIKKI (INTO PHONE)
OK.  Love you.  Be safe.

JACK (V.O.)
Love you, too.

INT/EXT. CAR/LONDON STREETS/A13 - NIGHT 1 - 00:45.4 4

FLASHES of Jack and Burnett driving out of London. The 
topography gets more suburban. The London lights fade as Jack 
drives up the A13.
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A wheelie bin’s been knocked over and a handsome, tough-
looking man in police uniform, SERGEANT MIKE LAING - think 
Tom Hardy at 30 - is being restrained by defiantly old school 
DETECTIVE SUPERINTENDENT RAY PALMER (58).  Jack’s gaze shifts 
from Mike’s bloody right hand to a nearby car with a smashed 
window.

Then - softening slightly - Kate looks at Jack properly:

KATE FREEMAN (CONT'D)
Thank you.

Jack holds her gaze a beat, then he and Burnett cross the 
street and into the eye of the storm outside the crime scene: 

MIKE LAING
...I don’t want him in my house!  I 
don’t want him near my kids!

Jack has no interest in who “he” is but that will change.

DET. SUPER. RAY PALMER
Easy, tiger.  You’ve had a shock.  

MIKE LAING
I’m going in, Ray - my house.

He means it - shoves past Palmer like an angry bull.

 BRIDGET LAING (O.S.)
Mike!

Mike looks up.  So do we.  Into the cool gaze of Mike’s 
mother, CHIEF SUPERINTENDENT BRIDGET LAING, 50. A hair 
softer:

 BRIDGET LAING (CONT'D)
That’s enough.
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DET. SUPER. RAY PALMER 
Delayed at a stabbing on the 
seafront.

 BRIDGET LAING
(then, squinting in gloom)

Where’s your gear, Bill?

BILL BURNETT
Oh, I just, I came straight from - 
a thing.

So, Burnett didn’t invite them to his retirement do.

JACK
(rescuing him)

I’ve got the basics in my car. 

INT/EXT. JACK’S CAR - NIGHT 1 - 02:00.7 7

From darkness, the boot of Jack’s car comes up.  He roots 
around, hands Burnett gloves, a forensic suit, etc.   

BILL BURNETT
Thanks, Jack.  Life-saver.

Jack turns - watches people filing in and out of the crime 
scene, glimpsing figures at a lit upstairs window.

JACK
No cordon.  No-one getting signed 
in and out.  By the time Forensics 
fetch up, half of Essex will’ve 
traipsed through there...
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JACK
Signs of a struggle... 

Jack photographs the lamp, then the scattered earrings etc.

QUICK FLASH (JACK’S VISUALISATION) TO: Dark figure rifling 
through the jewellery box and frantically throwing it onto 
the floor.  

JACK (CONT'D)
...jewellery box is emptied out.  
Hopefully someone can tell us 
what’s missing...

Burnett moves down the side of the bed.  Spies a pool of 
blood on the carpet that’s dripped from that single wound.
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Jack peers past the pair to where Burnett - looking a little 
sheepish - is conferring with forensic scientist FIONA LAMB - 
25, just-qualified, bright white zoot suit.

Jack - a spike of frustration.  The case has bitten him.  He 
glances back at Ryan Laing who meets his gaze, a silent beat.

JACK
From a continuity of evidence 
angle, I should finish what I’ve 
started.  

 BRIDGET LAING
Meaning?

With a glance at Fiona Lamb:

JACK
Complete processing of the house 
before the handover.  

 BRIDGET LAING
(a glance at Fiona Lamb)

Honestly, Jack, if you hand over 
with Fiona we’ll take it from here.  

She underscores that with a cold smile: further protest is 
not in his interest.  Jack knows when he’s beat, nods curtly. 

INT. CAROL LAING HOUSE, SOUTHBAY - NIGHT 1 - 03:00.11 11

Ten minutes later. Jack walks back through the house.  He 
slows his pace, scanning left and right, taking everything 
in.  In the kitchen, he notices - among other things - that 
the kitchen bin lid is up and there’s no bin bag inside... 
his eyes flick to the sink... two mugs there... the door of 
the cupboard below is open, dishwasher tablets, a duster, a 
bottle of oven cleaner have tumbled out on the floor.

BILL BURNETT
Thanks again, Jack.

Jack turns, to see Bill smiling sheepishly after him. They 
lock eyes, all Jack can manage is:

JACK
‘Night.

OMITTED12 12

EXT. BRIDGET LAING HOUSE - DAY 2 - 05:00.13 13

Big house in its own grounds.  A car sweeps into the drive.  
Mike Laing gets out with Dom and Ryan.  Bridget appears, 
ushers the kids in:
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 BRIDGET LAING
Go inside, boys, I’ll be right in.

Ryan and Dom head into the house.  Bridget and Mike just look 
at each other for a charged beat.  Finally:

BRIDGET
Is there anything you want to tell 
me?  

It takes him a beat to realise she means: Did he kill Carol? 
He just stares at her.  On and on.  

MIKE LAING
How could you even fucking ask me-

 BRIDGET LAING
Spare me the self-righteousness.  
Your wife’s killed in front of your 
kids and instead of tending to them 
you start punching out car windows 
and threatening people.

Mike loses it now.

MIKE LAING
Andrew shouldn’t be on this.  He 
was all over Carol from the day I 
moved out. 

 BRIDGET LAING
Good for him. She was his to begin 
with. 

Mike blinks at his mother in angry, wounded confusion.

MIKE LAING
Gimme a break, Mum.

 BRIDGET LAING
Even now you can only think of 
yourself.  That’s why the boys are 
staying with me.

And she shuts the front door, Mike marooned on the doorstep.

INT. ANDREW AND LISA’S HOUSE, SOUTHBAY - DAY 2 - 06:30.13A 13A

DI Andrew Walsh creeps in.  Shattered.  

LISA WALSH (o.s.)
Andrew?

Andrew jerks.   His sister, LISA, 30, sits at the kitchen 
table, half in shadow, smoking.
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DI ANDREW WALSH
I said not to stay up.

LISA WALSH
There’s mac and cheese in the 
fridge.  Can’t have my brother 
going hungry.
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JACK
Just wish I’d got to finish the 
job.

VELVY
Doesn’t sound like your friend went 
in to bat for you very hard?

JACK
(conceding shrug)

He knows which side his bread’s 
buttered.

VELVY
I hope it hasn’t damaged your 
friendship? 

Jack looks a bit disarmed. Then, honestly:

JACK
So do I.

GABRIEL
I did some work down there a few 
years back.  Bit of an oddity. 

(considers choice of 
words)

Anomaly, anyway.

NIKKI
In what sense?

GABRIEL
In theory part of the Constabulary; 
in practise, its own jurisdiction. 

JACK
Was Chief Superintendent Bridget 
Laing in charge then?

GABRIEL
Very much so, but I never had the 
pleasure.  You?

Jack - in this moment deciding to bulk erase last night.

JACK
Doesn’t matter.

They disperse, Nikki following Jack over to his bench.

NIKKI
You OK? 

(Jack nods unconvincingly)
Bill?
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JACK







DI ANDREW WALSH (CONT'D)

(MORE)
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And when she fought back, you 
stabbed her through the heart.

Miriam Harper - a withering smile for that. 

MIRIAM HARPER
It’s very obvious why my client’s 
in custody.  Because Southbay CID 
bear a grudge.  And equally obvious 
you have no evidence worth the 
name.

DI ANDREW WALSH
What do you call Carol Laing’s 
house keys?

MIRIAM HARPER
Incidental?  Irrelevant? A set of 
keys? Charge my client or release 
her.

Reveal - on the other side of the one-way glass, Bridget 
Laing, in full battle rattle, watching with CPS lawyer, ALAN 
WEBB, who now speaks up: 

ALAN WEBB
Sorry, Bridget, from a CPS angle we 
need more than the testimony of a 
child and some keys.

Bridget fixes him with a cool, askance look:

 BRIDGET LAING
You’ll get it.

Bridget and Webb react as the interview room door opens and 
DC Meena Puri bustles in, takes a seat next to Andrew, who 
glances sharply at his watch.

INT. SCIENCE ROOM, LYELL - DAY 2 - 11:45.23 23

Jack moves through the Lyell. His mobile rings: Bill Burnett. 

JACK (INTO PHONE)
Bill.

BILL BURNETT (V.O.)
Have you heard about Kate Freeman?  

JACK (INTO PHONE)
Yes.  From the news.

A little pointed – but Burnett either misses or ignores it.

BILL BURNETT (V.O.)
Apparently her lawyer’s got wind of 

DI A?DREW WALSH (CONT'D)

�ORE)



BILL BURNETT (V.O.) (CONT'D)
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She's going to make an approach, 
Jack.  Bring you onside.

JACK (INTO PHONE)
Bit previous, isn’t it?  She’s only 
been arrested.

BILL BURNETT (V.O)
A charge is coming but you didn’t 
hear it from me.  One of Carol’s 
lads belatedly spoke up - put Kate 
at the scene. 

(then, hint of pleading)
Bottom line: I’d appreciate it if 
you declined. With us being 
friends, it’s just going to get 
messy. Not to mention blighting 
what’ll likely be my last case.

Jack is silent for a moment, uneasy re: Burnett’s pre-emptive 
strike.  Sensing this:

BILL BURNETT (V.O) (CONT'D)
I’m sorry to put you in this 
position.

Off Jack - weighing this.

INT. RECEPTION AREA, LYELL - DAY 2 - 13:20.23A 23A

Later.  Jack waiting in the lobby - a moment of anticipation, 
tension.  The lift doors part and out step Kate Freeman, Mike 
Laing and Miriam Harper.

JACK
Jack Hodgson - Miriam?

Jack offers his hand and Miriam shakes it.

MIRIAM HARPER
Good to meet you, Jack.  This is 
Kate Freeman and her partner Mike 
Laing.

Jack shakes Mike’s hand - flash of eye contact - then Kate’s.

JACK
We met last night.

KATE FREEMAN 
Yeah.  

(smiles, oddly formal)
Thanks for you concern.  Sorry if I 
was rude.

BILL BURNETT (V.O.) (CONT'D)
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JACK
You weren’t.

(then)
Come and meet the team.

Jack’s phone vibrates on silent - he glances at the screen - 
nine missed calls from Bill Burnett.

INT. MEETING ROOM, LYELL - DAY 2 - 13:3024 24

Coming in halfway as Nikki, Jack, Gabriel and Velvy go 
through the case with Kate, Miriam and Mike. Gabriel shifts 
his miss-nothing gaze to Kate.

GABRIEL
... and you’re a serving PC with 
Southbay police?

KATE FREEMAN
Yes... no... I’m on suspension.

GABRIEL
OK. And is the victim... 

(checks notes)
...Carol Laing... known to you?

KATE FREEMAN
Yes.

She glances askance at Mike.  He can fill in this blank.

MIKE LAING
Carol and I were married.  We 
separated about a year ago.

GABRIEL
Then I’m very sorry for your loss.

Mike - a stiff nod of appreciation for that. And then Nikki 
comes right out with it:

NIKKI
Why are you on suspension, Kate?

Kate looks anxious, seems reluctant to answer.  Miriam sets 
an encouraging hand on her arm:

MIRIAM HARPER
You’re among friends.

(Kate looks uneasy)
They need to know everything to 
mount an effective defence. 

JACK
We really do.
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Kate breathes deep and begins.  Digs for her phone - shows 
them a picture of herself and PC Fred Woods, both in uniform, 
eating ice creams on the beach. 

On Jack - recalling the MISSING POSTER for Woods he saw last 
night.

KATE FREEMAN
Six months ago my police partner, 
PC Fred Woods disappeared.  His car 
was found by Southbay Bridge.

VELVY
He could’ve gone in the water?  And 
not been found?

That suggestion seems to irritate Kate.  She ignores it.

KATE FREEMAN
Fred was a cancer survivor and a 
period of remission had just come 
to an end.  So top brass went 
straight to ‘he’s killed himself’.  
Despite the lack of body, note, 
anything supporting that...

GABRIEL
So - to be clear - you thought he 
hadn’t taken his own life?

Kate nods.  Glances at Mike to pick up the thread.

MIKE LAING
My mother, Bridget Laing, is Chief 
Superintendent of Southbay Police.  
I told Kate to share her concerns 
with her.

He puffs out his cheeks.  The silence grows.  Intuiting:

JACK
That was a mistake?

KATE FREEMAN
(nods)

She not only dismissed my 
suspicions but accused me of 
leaking false allegations to the 
media.  I was placed on suspension 
pending a disciplinary hearing.

GABRIEL
Did you leak to the media?

KATE FREEMAN
No.
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NIKKI
But it’s your belief PC Woods was 
murdered? 

Kate grows wary:

KATE FREEMAN
Look... sorry... airing this
stuff got me suspended and I don’t 
believe it’s relevant.  Can we move 
on?

NIKKI
Sure.

(then)
Why don’t you tell us more about 
what the police have, or think they 
have?

MIKE LAING
My son, Dom, has given a statement 
saying he heard Kate and Carol 
arguing. 

(then, he’s got to say it)
Obviously, he’s mistaken.

Jack - frowning, surprised.

JACK
Dom... he’s the younger of your 
boys, right?
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Nikki can’t help glancing through the glass... only to find 
an antsy-looking Mike staring right back at her.  He seems to 
be concealing the bandaged knuckles of his right hand.

KATE FREEMAN (CONT'D)
We were both drunk and I lost it. 
Said I was going to a mate’s.

NIKKI
(and the bruises?)

OK...?

KATE FREEMAN
(shrugs, it’s obvious)

Mike was just trying to get the car 
keys off me.   

Nikki studies Kate - why is she trying so hard to exculpate 
Mike?  Finally, bluntly:

NIKKI
You could be looking at life in 
prison, Kate.

KATE FREEMAN
Think I don’t know that?

Nikki - sees her mask of composure fray a bit.

NIKKI
We need the truth and nothing but.  

(she dips her eyes)
What was the row about?

Kate looks at her intently - seemingly about to spill - and 
then she shakes her head.

KATE FREEMAN
It doesn’t matter.

And she pulls her sleeve down as Mike approaches and the 
moment passes.  Off Nikki: a queasy sense of shifting sands.

INT/EXT.  CAR/BRIDGE - DAY 2 - 15:40.25 25

High angle - on a car crossing the bridge into Southbay 
Island.

Cut inside the car to find Jack, Nikki and Gabriel taking 
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MIRIAM HARPER
(nods, firm)

On duty.  

Jack nods but his scepticism is clear.

INT/EXT. CAR/FLINTHOUSE, HARBOUR
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DC MEENA PURI (CONT'D)
In your own words, please?

Finally, Wesley speaks: 

WES
Is it about that copper’s wife? 
Carol Something?



(MORE)
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 BRIDGET LAING
...this is DI Andrew Walsh, he’s 
heading up the investigation.

DI ANDREW WALSH
We met last night.

Andrew shakes hands with Jack, then Nikki and Gabriel. 

DI ANDREW WALSH (CONT'D)
Good to meet you Nikki, Gabriel.

GABRIEL
Likewise.

 BRIDGET LAING
I owe you an apology, Jack.  I  
might’ve let my emotions cloud my 
judgment last night.

JACK
Understandably.

NIKKI
You were close to Carol?

 BRIDGET LAING
(carefully)



 BRIDGET LAING (CONT'D)
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I’ll leave you in Andrew’s capable 
hands.

She turns to Walsh.

DI ANDREW WALSH
Look... I know how this sounds, but 
we’re only interested in the truth. 
We’ll share as much of our 
investigation as possible...

MIRIAM HARPER
Nothing less than your legal 



(MORE)
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NIKKI
Wall paint from the house?

JACK
Possible. Carol’s bedroom was 
strictly magnolia, so we’d have 
to go back and check.

Nikki flashes Andrew a smile.

NIKKI
That won’t be a problem, right, 
Andrew?

Andrew - after his earlier pledges, he can hardly deny them.

INT. LOBBY, LYELL - DAY 2 - 17:3531 31

Velvy is heading home. Crossing the lobby, he comes to a 
halt.

Sees Cara on her phone on the sofa.  Their eyes meet.  She’s 
not pushing him but a sense she knows he needs to unburden 
himself - and, deep down, he knows that, too.

Velvy crosses over and sits down.  Beat, then, positioning 
himself so she can read his lips, speaking clearly:

VELVY
(SSE)

I haven’t spoken to my children 
again.  It’s not allowed. My wife 
won’t let me.

CARA
(BSL)

You should still try.  Love 
conquers all, right?

Velvy gives a regretful smile, as if he once believed that.

VELVY
(SSE)

When I told Rivka I wanted to 
leave, I hoped she’d come with me 
because she had a lot of questions, 
too.

CARA
(BSL)

What happened?

VELVY
(SSE)

She told her father I was thinking 
about leaving.  
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CARA
(BSL)

What did he do?

VELVY
(SSE)

He came to the house and took Rivka 
and my children away. I thought I’d 
still be able to see them. 

(shakes his head)
I was wrong.  Naïve. Now she won’t 
even acknowledge my existence.  

CARA
(BSL; passionate)

That seems so unfair. 

VELVY
(nods, SSE)

I have to break away now. There 
won’t be any closure.

Cara gives him a moment, then:

CARA
(BSL)

Are you angry with your wife?

VELVY
(thinks; shakes his head. 
SSE)

In this situation, everyone is a 
victim.

A sympathetic look from Cara.

CARA
(BSL)

You’ve let go of the past.

VELVY
(nods, resolved, SSE)

I have to.  But I’m still proud to 
be Jewish and I’m still optimistic 
for the future.

(then, grapples)
My hope is that... somehow, I can 
inspire my children.  They can take 
their own path if they want - they 
don’t have to conform or just do as 
they’re told.

She sets a supportive hand on his.  A moment of connection.
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(MORE)
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JACK
So.  We know she sustained the 
head injury significantly earlier 
than the fatal stabbing in her 
room and we know she was carried - 
alive, probably - up or down the 
stairs.

NIKKI
Up seems more likely.

JACK
(nods his agreement)

So the head injury was likely 
inflicted downstairs... 

Look between them, then they head down to check. Nikki 
pulling up images of Carol’s forehead wound, with its 
unusual grooves/crevices, on her tablet.

Go with Jack and Nikki as they head into the kitchen.  
Memories of that morning coming to Jack: 

JACK (CONT'D)
Yesterday morning...the kitchen 
bin was empty... the bin bag 
removed.

(looks from kitchen bin 
to cupboard under sink)

And someone had a rummage in 
there.  Stuff was scattered on 
the floor... 

Nikki crouches, opens cupboard, surveys cleaning products.

NIKKI
A clean-up might explain the time 
the killer spent in the house. 

They move into the sitting room.  Bare, darkly varnished 



NIKKI (CONT'D)
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NIKKI
Bet that went in the bin bag, 
too.

INT. BEDROOM, CAROL LAING HOUSE - DAY 3 - 10:15.34 34

Jack enters the boys’ room. Sees that Ryan’s broken light 
bulb has not been removed from the lamp.  Jack kneels down 
and peers under Ryan’s bed.  Still some shards of glass 
from the bulb scattered on the carpet. Jack puts the shards 
in a weapons tube. 

He hears Nikki coming up the stairs. Rises, eyes meet:

JACK
First right.

Jack follows Nikki across the landing into Carol’s bedroom.  
The pool of blood from the knife wound still visible.  
Nikki compares the scene with the photographs Bill Burnett 
took of Carol’s body in situ.

NIKKI
Bill got good coverage. 
Comprehensive set.  

Jack smiles appreciatively, despite everything it’s nice to 
hear Burnett being complimented for a change.  

JACK
Thanks, Nikki.

Jack reflects on his feelings re: Burnett.

JACK (CONT'D)
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Jack nods, warily. Puri reaches into her car for the bagged-
up slippers and pyjamas. Presses them into a disarmed Jack’s 
hands. 

Jack glances over as Nikki emerges from Carol’s house to join 
them.  Nikki offers her hand:

NIKKI
Nikki Alexander.

DC MEENA PURI
DC Meena Puri.

They shake hands.  But Jack still radiates suspicion. 

DC MEENA PURI (CONT'D)
Look... I know the Lyell by 
reputation and I’m relieved you 
guys are on this-

JACK
I’m getting really tired of hearing 
that.  

But to Nikki’s more impartial eye, DC Puri seems sincere  
and a little afraid.  Affecting only mild interest:  

NIKKI
Why d’you say that, Meena?  That 
you’re ‘relieved’? 

Puri looks fleetingly uneasy, then offers, opaquely: 

DC MEENA PURI
I just don’t think we should be 
jumping to conclusions.

JACK
About what?  

(no response, so:)
Kate Freeman’s guilt?

DC MEENA PURI
About anything.

(then)
A POLSA team searched the 
surrounding streets this morning.  
I’ll find out what they turned up, 
then check with house-to-house and 
get back to you.   

Puri underscores that by offering her card.

DC MEENA PURI (CONT'D)
If you haven’t heard from me by 
morning, call me.  
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JACK
Gonna head home.  Feeling my short 
night... 

NIKKI
Sure.  I need to run the brain 
samples through the processor so 
they’re ready for staining. 

JACK
It’s a glamorous life.

They share a smile and a brisk kiss and part.  Go with Jack, 
as he weaves through to the lifts.  He presses the button and 
his mobile rings, doesn’t recognise the number.

JACK (INTO PHONE) (CONT'D)
Jack Hodgson.

KATE FREEMAN (V.O.)
It’s Kate Freeman.  Sorry to call 
you.

JACK (INTO PHONE)
It’s OK.  What can I do for you?

KATE FREEMAN (V.O.)
Miriam... she’s a good brief but 
she’s such a bull in a china shop.  

(then)
You asked why I’m on suspension and 
you deserve an answer.  

JACK (INTO PHONE)
Actually, Nikki asked... but it 
would be good to get more context.  

KATE FREEMAN (V.O)
OK... but I’d rather meet face-to-
face. You never know who’s 
listening.

PING.  The lift doors part and Jack steps inside. 

INT/EXT. CAR/BRIDGE, SOUTHBAY - DAY 3 - 17:45.38 38

Jack - a slight foreboding in his face as he drives over 
the suspension bridge into Southbay. 

EXT. BEACH, SOUTHBAY - DAY 3 - 18:00.39 39

Jack has just found Kate Freeman on the beach. 

KATE FREEMAN
Thanks for coming. 
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JACK
No problem.
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 BRIDGET LAING
Do you have any evidence to back 
this up?  Because there’s feeding 
the rumour mill and there’s 
trashing a man’s good name - only 
one’s forgivable.

EXT. BEACH, SOUTHBAY - DAY 3 - 18:05.41 41

JACK
But why was Palmer threatening 
your partner? 

KATE FREEMAN
Fred was on a bit of a crusade  
about Harbour Fields.  One night, 
we pulled this dealer over who 
said he’d been told ‘it was OK to 
operate in Harbour Fields’. That 
he’d been given ‘assurances’...

Jack is furiously trying to piece all this together.

JACK
By Southbay police?

Kate nods a little reluctantly.

JACK (CONT'D)
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NIKKI
We’ve got a clot adherent to the 
brain.  But a fresh clot slides 
off the brain... 

GABRIEL







(MORE)



KATE FREEMAN (CONT'D)
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A lot of history between Mike and 
Andrew.  When Mike was 11 or 12, 
Bridget fostered Andrew and his 
younger sister, Lisa.

JACK
Wow... they’re like brothers 
almost?

KATE FREEMAN
(ghost of a smile)

I wouldn’t go that far.

Jack absorbs all this, one question finally emerging from 
his tired, whirring brain:

JACK
Why would Southbay CID - or at 
least Palmer - want Harbour 
Fields to go to the dogs?  What’s 
in it for them?

KATE FREEMAN
I don’t know

Right then, Kate’s mobile RINGS. Off caller display, to 
Jack:

KATE FREEMAN
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DET. SUPER RAY PALMER
This morning, Kate, you said 
you’d never been upstairs at the 
Laing house. But we’ve found 
compelling evidence you have.  

(he watches her, then)
A hair on Carol’s bed not two 
feet from her body bears DNA 
that’s a 100 percent match to 
you.  

Jack - registering it’s the hair he recovered at the scene. 

DET. SUPER. RAY PALMER
Then, above the bed, we found a 
fingerprint on the curtain.  
Again: a perfect match to you. 

Palmer sits back triumphantly and adds, sardonically: 

DET. SUPER. RAY PALMER (CONT'D)
I mean I can see why you might 
wanna draw the curtains.

Kate turns to Miriam.  Confers in urgent whispers. 

Jack watches Kate intently through the glass.  Finally:
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Mike is standing in the master bedroom, an open, half-
filled suitcase on the floor. As Kate walks in, a gleam of 
mischief in Mike’s eye.  He kisses her.  She bats him off - 
half-laughing, half-annoyed that he got her up here on 
false pretenses. 

KATE
C’mon.  Let’s go.

Mike persists, encircling her in his arms.

KATE (CONT'D)
I shouldn’t be here...

MIKE
My house as much as hers.  

KATE
Grow up.

They kiss; Kate stops.

KATE (CONT'D)
The kids are downstairs, this is 
wrong...

But the sexual chemistry between these two is strong, 
unstoppable.  Kate reaches up to close the curtains -  
leaving that coffee-brown fingerprint on the fabric - but 
they stubbornly refuse to close.  Laughing: 

MIKE
Not the kind of curtains you draw - 
only the best for Carol!  

He pulls the drawstring, closing the curtains. They tumble on 
the bed, hungry for each other. And we leave them to it.    

INT. INTERVIEW ROOM, SOUTHBAY STATION - NIGHT 3 - 19:53.50 50

Palmer is staring at Kate, sardonically. 

DET. SUPER. RAY PALMER
So, that explains it.  That’s how 
your hair got on the bed. That’s 
how your fingerprint got on the 
curtain. Case closed.   Only one 
question – why did you tell us 
this morning you’d never been 
upstairs?  Why did you lie?  
People with nothing to hide don’t 
lie, Kate.

Jack – watching Kate – seeing that she’s out of answers. 
Even Miriam can’t help her now. 
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Abruptly, Jack exits - his face holds new, urgent purpose - 
making eye contact with Bridget as he heads out. We stay 





JACK (CONT'D)

SW26 - Southbay - Block 5, Ep9 - Ed Whitmore - YELLOW REVISIONS - XX/10/22       60.

Guilty, even.  
(Ryan’s eyes leap to 
his)

If I had to guess... I’d say you 
think you let your mum down?  
That you should’ve tried harder 
to protect her?  Save her?

Ryan’s eyes leap involuntarily to Jack’s.  Yes.  Looking 
him dead in the eye:

JACK (CONT'D)
You had no chance, Ryan.  No 
chance.

RYAN
(a stricken whisper)

I did...

INT. CAROL LAING HOUSE (RECONSTRUCTION) - NIGHT 154 54

Darkness.  Ryan sits upright in bed, hearing a commotion 
across the hall, his mum GROANING.  Ryan’s brother, Dom, 
has heard it, too, and has pulled the blankets over his 
head.  The bedroom door bursts open and a terrifying BLACK-
CLAD FIGURE in a black mask looms into view.  

Ryan reacts as the figure starts to approach him.  Ryan 
retreats into the corner of his bed/wall.  Accidentally 
knocks the lamp off the bedside table in the process, the 
bulb SMASHING. 

INT. CAROL LAING HOUSE, SOUTHBAY - NIGHT 3 - 20:40.55 55

RYAN LAING
He had gloves and... he put his 
hand in my mouth.  His voice was... 
weird... like a bark but quiet.  

JACK
Like he was trying to disguise it 
maybe?

RYAN LAING
Maybe. 

(Beat, then)
He said: ‘I’ve got hidden cameras.   
You or your brother leave this 
room, I’ll know and I’ll come back.

JACK
You’re sure it was a man? 

RYAN LAING
(nods)

I think I’d heard him before.

JACK (CONT'D)
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