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CAST 

 

Regulars 

 

FATHER BROWN 

SID 

SULLIVAN 

FELICIA 

MRS MCCARTHY 

GOODFELLOW 

 

Guest Cast 

Warning: Contains major spoilers! Best read after the script. 

 

WILLIAM SHEPPARD 

Late twenties.  A reserved but pleasant man.  Intellectual – an Oxbridge type.  Originally 

from the Soviet Union, although no trace of this in his accent or manner.  Although 

generally cool and efficient, he has a sensitive streak.  He has worked hard to become a 

trusted member of the local community, and so comes across as friendly and reliable.  

Beneath this, however, is the fact that he is a spy and a traitor.  He is someone who can be 

cold and ruthlessly efficient when he needs to be, but has recently let emotion and regret 

affect his behaviour.  Despite this, he can lie fluently and convincingly.  His personality is 

split between this two extremes: the efficient spy, and the man who can’t deal with the guilt 

he feels over his best friend’s death.  Physically he needs to be a credible threat to Sid, 

whom he overpowers in a fight.  However, he shouldn’t be so physically distinctive as to be 

easily recognised when separated from the balaclava he initially hides behind.  

 

MARION SHEPPARD 

Late twenties.  William’s wife.  She comes across as bright if a bit bookish.  Oxbridge.  An 

accepted but apparently unexceptional member of Father Brown’s congregation and the 

local community.  She’s pregnant, and genuinely thrilled at the prospect of becoming a 

mother.  She has continued working as a historian at the local manor.  In reality she is also a 

spy, and shares the same cool efficiency as her husband.  However, unlike him she lacks any 

obvious taint of humanity, rarely letting emotion cloud her judgment of what is necessary.  

A genuine streak of cool steel at her core. 

 

DANIEL WHITTAKER 

Late forties.  An MI5 trouble-shooter sent in to sort out the mess at the manor hall.  

Extremely charming and charismatic.  Very high status.  Fiercely intelligent – a direct match 

for Father Brown, whose bumbling manner he soon sees through.  Unlike Sullivan, his 

threats are never shouted: they come in the form of hints delivered in a reasonable tone.  Top 

of the food chain amongst the police and spies in the episode – he treats Sullivan as little 
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and has a friendly and welcoming manner, albeit one that many people find overpowering.  

A booming laugh, and a playful sense of fun about everything he does. 

 

ARCHIE WATERSON (N/S) 

A non-speaking but featured character.  Mid twenties.  Oxbridge.  Another spy working 

from the manor hall, so also someone whose appearance wouldn’t draw undue attention to 

him.  Very close friend of William – the best man at his wedding.  Someone who let 
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Driveway 
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Train 
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EP4/SC2.  EXT.  WOODS / ROAD.  DAY 1.  18:48 

 

SID 

 

N/S DRIVER, COMPANION 

 

[SID BREAKS FREE FROM THE TREES, EMERGING 

ONTO A SMALL ROAD THROUGH THE WOODS. 

 

A CAR APPROACHES.  AN N/S COUPLE MAKING THE 

MOST OF A SUNNY DAY. 

 

SID WAVES HIS ARMS, FRANTIC] 

 

SID: 

Stop.  Help! 

 

[HE LOOKS BACK AT THE DENSE WOODS, UNSURE 

WHERE THE PREDATOR IS. 

 

THE CAR SLOWS. 

 

SID RUNS OVER, JUMPS IN THE BACK SEAT] 

 

SID: 

Drive!  Someone’s trying to kill me! 

 

CUT TO TITLES:  
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EP4/SC3.  EXT.  WOODS / LAKE.  DAY 1.  20:25 

 

FATHER BROWN, SID, SULLIVAN, GOODFELLOW 

 

N/S ARCHIE, POLICEMEN 

 

[SID IS LEADING FATHER BROWN THROUGH THE
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Well, I… 

 

FATHER BROWN: 

We’ll leave you to carry on with your work. 

 

[HE WHEELS ABOUT, REMOVING SID BEFORE HE 

GETS IN TROUBLE] 

 

CUT TO: 
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EP4/SC4.  INT.  PRESBYTERY.  KITCHEN.  DAY 2.  08:10 

 

FATHER BROWN, MRS MCCARTHY, SID 

 

[NEW DAY.  FATHER BROWN IS NIBBLING A PIECE 

OF TOAST, PORING OVER A NEWSPAPER.  MRS 

MCCARTHY IS TRIMMING FLOWERS AT THE SINK. 

 

SID COMES IN THE BACK DOOR] 

 

MRS MCCARTHY: 

Don’t bother knocking, will you? 

 

[SID WAVES A NEWSPAPER] 

 

SID: 

Have you seen… 

 

[FATHER BROWN HOLDS UP HIS OWN COPY.  SNAP] 

 

SID: 

It was no accident. 

 

MRS MCCARTHY: 

Don’t be ridiculous.  That’s what it says in the newspaper. 

 

FATHER BROWN: 

You mean that’s what the Inspector told them. 

 

[MRS MCCARTHY FROWNS – NO] 

 

SID: 

That body was dry as a bone when I saw it. 

 

FATHER BROWN: 

Archibald Waterson.  I know that name. 

 

MRS MCCARTHY: 

Isn’t he a friend of the Sheppards?  Was the best man at their wedding last 

year. 

 

FATHER BROWN: 

(UNCERTAIN)  You might be right. 

 

SID: 

Why is Sullivan covering this up?  He should be out looking for witnesses. 

 

FATHER BROWN: 

True.  Still, I suppose it’s none of our business. 
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[DESPITE THIS, HE HAS A MISCHIEVOUS GLINT IN 

HIS EYE] 

 

CUT TO: 
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EP4/SC5.  EXT.  COTTAGE.  DAY 2.  08:55 

 

FATHER BROWN, MARION 

 

[A PICTURESQUE LITTLE COTTAGE. 

 

FATHER BROWN KNOCKS ON THE FRONT DOOR.  

MARION ANSWERS, CAUTIOUS BUT FRIENDLY] 

 

FATHER BROWN: 

Mrs Sheppard.  I came to offer my condolences about your friend. 

 

MARION: 

That’s kind of you.  Come in. 

 

[HE NOTICES THAT SHE’S PREGNANT, JUST 

STARTING TO SHOW] 

 

FATHER BROWN: 

Congratulations! 

 

MARION: 

(EXCITED)  Thank you. 

 

[THEY GO INSIDE] 

 

CUT TO:  
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EP4/SC6.  EXT.  KEMBLEFORD.  MAIN STREET.  DAY 2.  09:15 
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EP4/SC7.  INT.  COTTAGE.  LIVING ROOM.  DAY 2.  09:18 

 

FATHER BROWN, WILLIAM, MARION 

 

[FATHER BROWN IS SITTING WITH WILLIAM AND 

MARION, DRINKING TEA] 

 

MARION: 

We’re still in shock. 

 

WILLIAM: 
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There’s enough paintings and antiques in that house to fill three museums.  

And none of it in any kind of order.  Everyone there is going to miss Archie. 

 

FATHER BROWN: 

The pair of you especially. 

 

WILLIAM: 

We barely slept. 

 

[BEAT – FATHER BROWN REALISES SOMETHING 

BUT REMAINS QUIET] 

 

FATHER BROWN: 

(STANDING)  Well, sorry to intrude.  And my deepest condolences. 

 

MARION: 

Thank you. 

 

[FATHER BROWN’S MIND IS TICKING OVER AS HE 

GOES.  SOMETHING ISN’T RIGHT] 

 

CUT TO: 
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EP4/SC8.  IN7���6,'¶6�&$5$9$1���DAY 2.  09:40 

 

FATHER BROWN, SID, WILLIAM 

 

[INTERCUT WITH FOLLOWING SCENE: CARAVAN 

EXTERIOR. 

 

ESTABLISHING SHOT. 

 

SID IS SLICING HIS BREAD.  HE TAKES THE CRUSTY 

END, EATS IT. 

 

A KNOCK. 

 

STILL MUNCHING, SID OPENS THE DOOR… 

 

AND IS IMMEDIATELY PUSHED OFF-BALANCE BY 

THE MAN FROM THE LAKE, HIS FACE MASKED BY A 

BALACLAVA.  HE PULLS THE DOOR SHUT. 

 

SID MANAGES TO REGAIN HIS FOOTING, BUT I
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CUT TO SCENE 10: 
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EP4/SC9.  EXT.  CARAVAN.  DAY 2.  09:40 

 

FATHER BROWN, SID (OOV), WILLIAM (OOV) 

 

[MATCHING SHOTS TO BE INTERCUT WITH 

PREVIOUS SCENE. 

 

ESTABLISHING SHOT. 

 

THEN: 

 

FATHER BROWN APPROACHES ON HIS BIKE.  HE 

DISMOUNTS. 

 

THEN: 

 

FATHER BROWN KNOCK ON THE DOOR. 

 

THEN: 

 

THE CARAVAN STARTS ROCKING FROM SIDE TO 

SIDE.  SOMETHING FATHER BROWN 

MISINTERPRETS] 

 

FATHER BROWN: 

Oh.  Sorry.  I didn’t know you were “entertaining”. 

 

[FATHER BROWN HEARS SID GASPING FOR AIR.  OH 

DEAR.  HE STARTS TO TURN AWAY. 

 

SID (OOV): 

Help! 

 

[FATHER BROWN STOPS IN HIS TRACKS.  HE PULLS 

THE DOOR OPEN AND ENTERS] 

 

CUT TO
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[FATHER BROWN CHUCKLES AS THE CAR PULLS 

UP] 

 

CUT TO: 
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EP4/SC11.  INT.  MANOR.  HUG2¶6�678'<���'$<�����12:05 

 

FATHER BROWN, FELICIA, HUGO 

 

N/S FOOTMAN 

 

[AN N/S FOOTMAN OPENS THE DOOR TO LET 
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[HUGO SITS.  THE OTHER CHAIRS ARE COVERED IN 

DEBRIS.  FATHER BROWN GALLANTLY MOVES A 

TAXIDERMIED FERRET O
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EP4/SC13.  INT. / EXT���0$125���+8*2¶6�67UDY / DRIVEWAY.  

DAY 2.  12:09 

 

FATHER BROWN, FELICIA, HUGO, DANIEL 

 

[FATHER BROWN IS EXAMINING AN UNMARKED 

ENVELOPE] 

 

FATHER BROWN: 

You’re sure this is for me? 

 

HUGO: 

I found it in my desk this morning.  Archie had left a note with it.  He said 

an important stranger would ask about him, and I should give them this 

envelope. 

 

FATHER BROWN: 

Did you know Archie well? 

 

HUGO: 

Barely at all - those restoration fellows keep to the far side of the house.  

But he was a sweet boy.  Helped me shift my piles. 

 

FELICIA: 

I beg your pardon? 

 

HUGO: 

Of books.  They were blocking the way into the library. 

 

[FATHER BROWN OPENS THE ENVELOPE.  THERE’S 

A SINGLE SHEET OF PAPER INSIDE.  HE SHOWS IT 

TO FELICIA.  BOTH PERPLEXED] 

 

HUGO: 

Love letter? 

 

FELICIA: 

“I’ll take the secret to my grave.” 

 

[THROUGH THE WINDOW, A CAR PULLS UP] 

 

FATHER BROWN: 

Does that mean anything to you? 

 

HUGO: 

No. 

 

[FELICIA’S FACE FALLS AS SHE SEES A MAN, 

DANIEL, GET OUT OF THE CAR] 
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EP4/SC14.  INT.  MANOR.  STA
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AS SID HEADS THROUGH THE DOOR WE SEE THAT 

HE’S NOW HOLDING WILLIAM’S KEY] 

 

CUT TO: 
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EP4/SC15.  INT.  MANOR.  HUG2¶6�STUDY.  DAY 2.  12:13 

 

FATHER BROWN, FELICIA, HUGO 

 

[FELICIA SPEAKS TO HUGO WITH AN UNUSUAL 

INTENSITY.  FATHER BROWN WATCHES, 

INTRIGUED] 

 

FELICIA: 

When did the restoration start? 

 

HUGO: 





 27  

EP4/SC16.  INT.  MANOR.  CORRIDOR / ARCHIVE.  DAY 2.  12:15 

 

SID, WILLIAM, MARION, DANIEL 

 

N/S SPIES 

 

[SID SLOWLY TURNS THE KEY IN THE DOOR UNTIL 

THE LOCK CLICKS.  HE GENTLY OPEN THE DOOR A 

CRACK. 

 

FROM BEYOND HE CAN HEAR DANIEL] 

 

DANIEL (OOV): 

Nobody is to touch anything in this room until I give the word.  You will all 

return home and remain there until I send for you. 

 

[SID OPENS THE DOOR FURTHER; IS SHOCKED WITH 

WHAT HE SEES. 

 

THE ARCHIVE HAS BEEN TURNED INTO A BUSY 

INTELLIGENCE CENTRE.  A HANDFUL OF N/S SPIES 

HAVE STOPPED WORKING TO LISTEN TO DANIEL.  

MARION HAD BEEN TRANSCRIBING A 

CONVERSATION FROM A SPOOL OF TAPE.  OTHERS 

HAVE CODED DOCUMENTS IN FRONT OF THEM.  

MAPS OF THE SOVIET UNION ON THE WALL. 

 

DANIEL SEES SID IN THE DOORWAY] 

 

SID: 

Sorry.  Wrong door. 

 

[THE N/S SPIES TURN TO LOOK AT HIM. 

 

SID TURNS, BUT WILLIAM IS BEHIND HIM.  

TRAPPED] 

 

CUT TO: 
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EP4/SC17.  INT. / EXT.  0$125���+8*2¶6�2))ICE / DRIVEWAY.  

DAY 2.  12:30 

 

FATHER BROWN, FELICIA, SID, HUGO, WILLIAM, DANIEL 

 

[HUGO IS REGALING FELICIA AND FATHER BROWN 

WITH A WILD AND RAMBLING TALE] 

 

HUGO: 

Now, Cousin George – he set himself the challenge of trying to translate 

every book in the house into Ancient Greek.  Died tragically with the 

finishing line in sight, sixteen books from the end of the Zoology section. 

 

FELICIA: 

We’ve taken up too much of your time. 

 

HUGO: 

Not at all.  It’s a delight to see you without the Earl in tow.  Was he the one 

who insisted you be chaperoned by a priest? 

 

FELICIA: 

Father Brown is not here to keep an eye on me. 

 

HUGO: 

Methinks the lady protests too much. 

 

[FELICIA STANDS, FORCES A SMILE] 

 

FELICIA: 

It’s been a pleasure, and I look forward to seeing you at the weekend. 
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EP4/SC18.  EXT.  MANOR HALL.  DRIVEWAY.  DAY 2.  12:33 

 

FATHER BROWN, FELICIA, 
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You have the better of me. 

 

FELICIA: 

What are you doing here, Daniel? 

 

DANIEL: 

Oh, you know.  The same old, same old. 

 

FELICIA: 

Please.  I’m sure we can sort this out. 

 

DANIEL: 

I’ll arrange for someone to give you a lift back to town while your driver 

is… indisposed.  If you’ll excuse me, I’ve urgent matters to attend to. 

 

[DANIEL AND WILLIAM RETURN 



 31  

EP4/SC19���(;7���67�0$5<¶6 
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I’ll see if I can find out more about the official investigation. 

 

FATHER BROWN: 

Good, thank you.
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EP4/SC20.  ,17���0$125���+8*2¶6 STUDY.  DAY 2.  13:04 
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EP4/SC21���(;7���67�0$5<¶6 
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MRS MCCARTHY: 

A likely story.  (THE GRAVE:)  I’ll brighten this up.  Do you think you can 

prevent yourself digging up any more of the residents until I get back? 

 

FATHER BROWN: 

Scout’s honour. 

 

[HE HEADS OFF TOWARDS THE CHURCH. 

 

MRS MCCARTHY REPLACES THE VASE, BUT 

ACCIDENTALLY PUTS THE RED ONE IN FRONT OF 

ARCHIBALD’S GRAVE. 

 

SHE TAKES THE WITHERED FLOWERS AND GOES] 

 

CUT TO: 
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EP4/SC22���,17���67�0$5<¶6�� DAY 2.  13:24 

 

FATHER BROWN, DANIEL 

 

[FATHER BROWN IS PUZZLING OVER THE LETTER.  

HE HOLDS IT UP TO THE LIGHT.  NO HIDDEN 

MESSAGES. 

 

DANIEL COMES IN] 

 

FATHER BROWN: 
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FATHER BROWN: 

Do we? 

 

DANIEL: 

The truth. 

 

FATHER BROWN: 

Actually, 
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FATHER BROWN: 

Sid was just nosing around. 

 

DANIEL: 

It’s a serious charge.  Espionage. 

 

[BEAT – FATHER BROWN SHOCKED] 

 

FATHER BROWN: 

He was doing nothing of the sort.  (NO REACTION)  I swear to you, in this 

church, before God, that I didn’t find anything by that grave. 

 

DANIEL: 

I’ll see you later, Father. 

 

FATHER BROWN: 

What happened to pooling our resources? 

 

DANIEL: 

I changed my mind. 

 

FATHER BROWN: 

You can’t play with an innocent man’s life like this. 

 

DANIEL: 

Actually, I can. 

 

FATHER BROWN: 

I can’t give you what I don’t have. 

 

[DANIEL SMILES AT HIM] 

 

DANIEL: 

Don’t leave it too long to come to your senses.  Once people disappear it 

can be hard to find them again. 

 

[HE GOES, LEAVING FATHER BROWN INCENSED] 

 

CUT TO: 
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EP4/SC23.  INT.  POLICE STATION.  FRONT DESK.  DAY 2.  13:40 

 

FELICIA, SULLIVAN, DANIEL, GOODFELLOW 

 

[GOODFELLOW BEHIND THE DESK; SULLIVAN 

LOOKING THROUGH A REPORT.  FELICIA COMES IN] 

 

FELICIA: 

I want to see Sid. 
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EP4/SC24.  INT.  PRESBYTERY.  KITCHEN.  DAY 2.  13:42 

 

FATHER BROWN, MRS MCCARTHY 

 

[MRS MCCARTHY ENTERS WITH A BROKEN RED 

VASE AND FRESH FLOWERS.  SHE PUTS THE 

FLOWERS BY THE SINK, TUTS. 

 

FATHER BROWN COMES IN, STILL TROUBLED] 

 

MRS MCCARTHY: 

Is this your doing? 

 

FATHER BROWN: 

What happened? 

 

[SHE DROPS THE VASE INTO THE BIN] 

 

MRS MCCARTHY: 

I went back to freshen up those flowers, only to find this.  Disgraceful, you 

should know better. 

 

[FATHER BROWN FROWNS, RETRIEVES A 

FRAGMENT] 

 

MRS MCCARTHY: 

And now he’s rummaging through the bins. 

 

FATHER BROWN: 

This was the only vase that was broken? 

 

MRS MCCARTHY: 

Yes.  Why? 

 

FATHER BROWN: 

The one that was on Archibald’s grave was blue. 

 

[HE DASHES OUT.  MRS MCCARTHY ROLLS HER 

EYES – NOW WHAT?] 

 

CUT TO: 
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EP4/SC25.  INT.  POLICE STATION.  SUL/,9$1¶6�2)),&(.  DAY 

2.  13:43 

 

FELICIA, DANIEL 

 

[FELICIA IS SITTING.  DANIEL MAKES HIMSELF 

COMFORTABLE BEHIND THE DESK] 

 

FELICIA: 

Why are you here, Daniel? 

 

DANIEL: 

Oh, the usual.  Trying to save the country. 

 

FELICIA: 

Who from? 

 

DANIEL: 

The bogeymen who hide under your bed.  Who do you think? 

 

FELICIA: 

We’re hardly in danger out here. 

 

DANIEL: 

It’s that kind of complacency that’ll get us all killed.  

 

FELICIA: 

Is that your job?  Going round trying to frighten people. 

 

DANIEL: 

Actually, it’s to stop them knowing how frightened they really ought to be.  

We don’t have officers out in this godforsaken nowhere for the fun of it.  

It’s because the fight is going on right now, all around us. 

 

FELICIA: 

And that’s why you had my driver arrested?  Because he’s a threat to 

national security. 

 

DANIEL: 

We all need a little leverage. 

 

[FELICIA SCOWLS, CONTEMPTUOUS] 

 

DANIEL: 

Your priest has something I need. 

 

FELICIA: 

A conscience? 

 

DANIEL: 
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CUT TO:  
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EP4/SC26.  (;7���67�0$5<¶S / GRAVEYARD.  DAY 2.  13:44 

 

FATHER BROWN, MRS MCCARTHY 

 

[FATHER BROWN GOES TO ARCHIBALD’S GRAVE.  

MRS MCCARTHY FOLLOWS. 

 

THE BLUE VASE IS INTACT ON THE ADJACENT 

GRAVE] 

 

FATHER BROWN: 

You mixed up the vases! 

 

MRS MCCARTHY: 

Now don’t you go giving me grief.  Someone had to tidy this mess up, 

and… 

 

[FATHER BROWN SMASHES THE BLUE VASE] 

 

MRS MCCARTHY: 

Father Brown! 

 

[HE RUMMAGES THROUGH THE REMAINS, FINDS A 

POSTCARD SEALED IN A WATERPROOF POUCH.  HE 

PULLS IT OFF A FRAGMENT OF VASE, WHICH IT 

WAS ATTACHED TO WITH A PIECE OF PUTTY.   

 

HE TAKES THE POSTCARD FROM THE POUCH. THE 

PICTURE SIDE SHOWS PHOTOS OF A BRITISH 

SEASIDE TOWN] 

 

FATHER BROWN: 

(READS)  “Dear Mother, enjoying my holiday.  Weather fine.  It was a long 

journey, but we got here safely.  Your loving daughter, Marjory.” 

 

MRS MCCARTHY: 

What does that mean? 

 

FATHER BROWN: 

That Marjory is having a nice holiday. 

 

MRS MCCARTHY: 

What have you gone and got yourself mixed up in this time? 

 

FATHER BROWN: 

It’s safer if you don’t know. 

 

MRS MCCARTHY: 

I’m a grown woman!  I don’t need protecting. 

 



 47  

[BEAT - SOMETHING CLICKS] 

 

FATHER BROWN: 

But maybe he did. 

 

MRS MCCARTHY: 

Will you please stop talking in riddles.
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[MARION AND WILLIAM STRAIGHTEN UP, 

CAUTIOUS] 

 

FATHER BROWN: 

Something occurred to me, I wondered if you might be able to help. 

 

MARION: 

What with? 

 

FATHER BROWN: 

I think we all know that Archie’s death wasn’t an accident.  He deliberately 

put himself in danger, and paid the price. 

 

WILLIAM: 

What makes you think that? 

 

FATHER BROWN: 

(IGNORES HIM)  I’ve been trying to figure out why.  At first I thought he 

must have been in trouble, but then another possibility occurred to me.  

Compassion.  Perhaps he was trying to save someone else. 

 

[MARION DOESN’T REACT, BUT WILLIAM IS 

CLEARLY TOUCHED.  FATHER BROWN SEES THIS] 

 

MARION: 

Save them from what? 

 

FATHER BROWN: 

That’s what I was hoping you could tell me. 

 

MARION: 

If you know what we are, then you’ll understand that we can’t talk about 

this. 

 

FATHER BROWN: 

A shame.  I wanted to reach out to whoever Archie was trying to help.  They 

must be carrying a terrible burden. 

 

[HE HOLDS EYE CONTACT WITH WILLIAM] 

 

FATHER BROWN: 

But I’m probably mistaken.  Typical me, forever wading out of my depth.  

I’ll leave you in peace. 

 

WILLIAM: 

Why did you say he put himself in danger? 

 

FATHER BROWN: 

He left a note behind, in case something happened to him. 
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[STUNNED SILENCE] 

 

MARION: 

What did it say? 

 

FATHER BROWN: 

(MOCK INNOCENCE)  Oh, it’s not my place to tell you.  Good day. 

 

[HE GOES. 

 

OUT ON WILLIAM, FLUSTERED] 

 

CUT TO:  
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EP4/SC28.  INT.  POLICE STATION.  CELL.  DAY 2.  14:10 

 

SID, DANIEL, GOODFELLOW 

 

[SID IS ON EDGE, JUMPY AND PARANOID. 

 

FOOTSTEPS APPROACHING.  A KEY IN THE DOOR. 

 

GOODFELLOW LETS DANIEL IN] 

 

DANIEL: 

Thank you.  You can leave us. 

 

[GOODFELLOW GOES, LOCKING THEM IN] 

 

DANIEL: 

How are you holding up? 

 

SID: 

You can’t keep me here.  I’ve got rights. 

 

DANIEL: 

So they tell me.  
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EP4/SC29.  EXT.  ST MARY¶6���'$<�������:12 

 

FATHER BROWN, WILLIAM 

 

[FATHER BROWN IS HEADING BACK TO THE 

CHURCH.  HE STOPS – SOMEONE’S FOLLOWING] 

 

FATHER BROWN: 

Hello William. 
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EP4
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A LONG SILENCE.  FATHER BROWN 
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WILLIAM: 

I didn’t mean to hurt him.  I swear. 

 

[WILLIAM AND ARCHIE ARE BOTH MOTIONLESS.  

DISBELIEF. 

 

IN CHURCH.  WILLIAM WIPES A TEAR FROM HIS 

EYE] 

 

WILLIAM: 

I can’t live with myself.  Please Father, absolve me of my sins. 

 

[PAUSE] 

 

FATHER BROWN: 

I can’t. 

 

WILLIAM: 

What? 

 

FATHER BROWN: 

Am I right that you attacked Sid this morning? 

 

WILLIAM: 

I panicked. 

 

FATHER BROWN: 

You followed him home.  What you did there was deliberate.  How can I 

believe you truly regret any of this? 

 

[BEAT] 

 

WILLIAM: 

You can’t tell anyone. 

 

FATHER BROWN: 

I won’t, but I must urge you to give yourself up.  To face the consequences, 

for the sake of your immortal soul. 

 

WILLIAM: 

They’ll kill me. 

 

FATHER BROWN: 

If you refuse, then all I can do is pray for you.  Although I should warn you 

that Archie left the item he’d found for his superiors.  Others will follow, 

looking for you. 

 

WILLIAM: 

What will I do?  Marion is pregnant.  I can’t tell her what I am.  What I was. 
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FATHER BROWN: 

Then it seems you’ll pay a terrible price.  For that, I am truly sorry. 

 

[SILENCE] 

 

WILLIAM: 

Keep an eye on her.  And my child.  Make sure they’re alright. 

 

FATHER BROWN: 

Of course. 

 

WILLIAM: 

I’ll get the train 
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EP4/SC31.  INT.  COTTAGE.  KITCHEN.  DAY 1 (FLASHBACK).  

15:05 

 

WILLIAM 

 

N/S ARCHIE 

 

[SILENT FLASHBACK TO BE INTERCUT WITH 

PREVIOUS SCENE. 

 

ARCHIE COMES INTO THE KITCHEN.  WILLIAM IS 

CHEERY, BUT GRADUALLY REALISES ARCHIE IS 

SOLEMN. 

 

THEN: 

 

ARCHIE IS STRUGGLING TO KEEP HIS COMPOSURE.  

WILLIAM PLEADS WITH HIM. 

 

ARCHIE THROWS HIMSELF AT WILLIAM.  A VICIOUS 

FIGHT. 
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EP4/SC32.  INT.  COTTAGE.  LIVING ROOM.  DAY 2.  14:40 

 

WILLIAM, MARION 

 

[MARION IS READING.  WILLIAM COMES IN FROM 

OUTDOORS, PALE-FACED] 

 

MARION: 

What is it? 

 



 60  

EP4/SC33.  INT.  PRESBYTERY.  KITCHEN.  DAY 2.  14:53 

 

FATHER BROWN, FELICIA, MRS MCCARTHY 

 

[MRS MCCARTHY IS GOING THROUGH SOME 

PARISH PAPERWORK. 

 

FELICIA COMES IN, SUBDUED.  HOLDING A REPORT] 

 

FELICIA: 

Is Father Brown here? 

 

MRS MCCARTHY: 

No. 

 

[MRS MCCARTHY GATHERS UP HER WORK] 

 

FELICIA: 

Do you know when he’ll be back? 

 

MRS MCCARTHY: 

You tell me.  Presumably you’re a part of his latest little escapade? 

 

FELICIA: 

No.  (BEAT)  What’s he been doing? 

 

MRS MCCARTHY: 

Who knows?  He made a right fuss over this silly thing earlier. 

 

[SHE INDICATES THE POSTCARD, WHICH SHE PUTS 

BEHIND A TIN ON THE SHELF. 

 

THEY HEAR THE FRONT DOOR] 

 

FATHER BROWN (OOV): 

Hello? 

 

[MRS MCCARTHY GOES INTO THE HALL
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EP4/SC34.  INT.  POLICE STATION.  FRONT DESK.  DAY 2.  15:00 

 

FELICIA, SULLIVAN, GOODFELLOW, DANIEL 

 

[GOODFELLOW BEHIND THE DESK.  SULLIVAN AND 

DANIEL ARE TALKING] 

 

DANIEL: 

I may need some of your men. 

 

SULLIVAN: 

We do still have police business to conduct. 

 

DANIEL: 

I’m sure you’ll cope. 

 

[FELICIA COMES IN] 

 

GOODFELLOW: 

Lady Felicia. 

 

FELICIA: 

Take it. 

 

[FELICIA GIVES DANIEL THE POSTCARD] 

 

DANIEL: 

Thank you for your service. 

 

FELICIA: 

Go to hell. 

 

[SHE WALKS OUT.  DANIEL HEADS TO THE OFFICE. 

 

SULLIVAN EXCHANGES A LOOK WITH 

GOODFELLOW, UNHAPPY] 

 

CUT TO:  
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EP4/SC35.  INT.  POLICE STATION.  68//,9$1¶6 OFFICE.  DAY 

2.  15:01 

 

SULLIVAN, DANIEL 

 

[AT THE DESK, DANIEL EXAMINES THE POSTCARD.  

HE IGNORES THE WRITING ON IT. 

 

HE SCRATCHES AT THE STAMP, WHICH PEELS 

EASILY OFF – IT’S BEEN REMOVED BEFORE. 

 

HE TAKES HIS FOUNTAIN PEN, UNSCREWS IT.  

INSIDE IS A SMALL CYLINDER: A MICROSCOPE!  HE 

USES IT TO EXAMINE A SMALL MARK ON THE 

BACK OF THE STAMP. 

 

THROUGH THE VIEWFINDER WE SEE THE 

MAGNIFIED IMAGE.  IT IS A REPORT WRITTEN IN 

RUSSIAN. 

 

DANIEL READS.  THINKS.  CALMLY STANDS AND 

OPENS THE DOOR] 

 

DANIEL: 

Inspector. 

 

[SULLIVAN COMES IN] 

 

DANIEL: 

Get your people to watch the roads out of town.  We’ll take the station. 

 

SULLIVAN: 

Why? 

 

DANIEL: 

We have our man. 

 

[A SLY SMILE] 

 

CUT TO: 
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EP4/SC36.  THIS SCENE HAS BEEN CUT 
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EP4/SC39.  INT.  TRAIN.  COMPARTMENT.  DAY 2.  15:15 
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EP4/SC41.  EXT. / INT.  COTTAGE.  DAY 2.  16:10 

 

GOODFELLOW, MARION 

 

[THROUGH THE WINDOW WE SEE MARION, 

ANXIOUS.  ALTHOUGH WE DON’T HEAR ANYTHING, 

WE SEE HER EXPRESSION CHANGE TO HORROR.  

GOODFELLOW IS BREAKING THE BAD NEWS] 

 

CUT TO: 
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FATHER BROWN: 

It turned into a fight. 

 

[IN FLASHBACK, WILLIAM AND ARCHIE BEGIN 

FIGHTING.  AS BEFORE, ARCHIE SMASHES A BOTTLE 

HE SWINGS AT WILLIAM] 

 

FATHER BROWN: 

But 
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FATHER BROWN: 

I swapped our teas around. 

 

[DAWNING REALISATION AS MARION SEES HIS 

UNTOUCHED DRINK. 

 

SHE SCRABBLES TO HER FEET, MOVES TO GO. 
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EP4/SC45.  EXT.  POLICE STATION.  DAY 2.  17:20 

 

FATHER BROWN, FELICIA 

 

[FATHER BROWN CYCLES TOWARDS THE POLICE 

STATION. 

 

FELICIA IS WAITING NEARBY, TERRIBLY GUILTY] 

 

FELICIA: 

You know what I did? 

 

FATHER BROWN: 

Yes. 

 

FELICIA: 

I’m so sorry. 

 

[HE DISMOUNTS, WALKS OVER TO HER] 

 

FATHER BROWN: 

There’s nothing to apologise for. 

 

FELICIA: 

I betrayed you. 

 

FATHER BROWN: 

I’m sure you did it for the best of reasons. 

 

FELICIA: 

No.  Selfish ones. 

 

FATHER BROWN: 
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FATHER BROWN: 

Let’s get Sid out of here. 

 

[HE SMILES KINDLY.  SHE NODS] 

 

CUT TO: 
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EP4/SC46.  INT.  POLICE STATION.  FRONT DESK.  DAY 2.  17:40 

 

FATHER BROWN, FELICIA, SID, SULLIVAN, GOODFELLOW, 

DANIEL 

 

[SULLIVAN ESCORTS SID FROM THE CELLS.  

GOODFELLOW BEHIND THE DESK.  FATHER BROWN 

AND FELICIA ARE WAITING] 

 

SULLIVAN: 

Next time, keep quiet when I tell you. 

 

SID: 

(SARCASTIC)  Whatever you say, Inspector. 

 

FELICIA: 

Are you alright? 

 

SID: 

I’ll live. 

 

[DANIEL COMES THROUGH] 

 

DANIEL: 

I’ll be on my way.  Thank you for your assistance. 

 

[HE OFFERS HIS HAND.  FATHER BROWN DOESN’T 

TAKE IT] 

 

DANIEL: 

You have a keen mind.  You’re wasted out here. 

 

FATHER BROWN: 

On the contrary, I think you’ve proved that this is where I’m needed. 

 

DANIEL: 

There’s a war on, and it’s just as terrible as the last one.  The Red Menace 

poses as much of a threat as the Nazis ever did. 

 

FATHER BROWN: 

Which is why we have to hold ourselves to higher standards.  If we resort to 

bullying and mistrusting our friends, then what’s the point? 

 

DANIEL: 

You’ve no idea what goes on to let you live in ignorant peace.  The evils I 

see every single day. 

 

FATHER BROWN: 

Then I feel for you.  It must be a terrible burden. 
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[HIS COMPASSION CATCHES DANIEL OUT] 

 

DANIEL: 

Lady Felicia. 

 

[SHE LOOKS AWAY FROM HIM. 

 

DANIEL GOES. 

 

SULLIVAN AND GOODFELLOW EXCHANGE A LOOK, 

RELIEVED] 

 

FATHER BROWN: 

Sorry to see him go, Inspector? 

 

SULLIVAN: 

Get out of here. 

 

[FATHER BROWN SMILES TO HIMSELF] 

 

FADE TO BLACK: 
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EP4/SC47.  INT.  PRESBYTERY.  STUDY.  DAY 3.  07:10 

 

FATHER BROWN, HUGO (OOV) 

 

[THE TELEPHONE IS RINGING.  FATHER BROWN, 

STILL IN HIS PYJAMAS, PADS IN AND ANSWERS IT] 

 

HUGO (OOV): 

(MUFFLED, BOOMING)  Father Brown, I need your help. 

 

CUT TO: 
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EP4/SC48.  INT.  MANOR.  HALLWAY / ARCHIVE.  DAY 3.  09:45 

 

FATHER BROWN, SID, HUGO 

 

N/S OLD MAN 

 

[HUGO LEADS FATHER BROWN AND SID DOWN THE 

CORRIDOR] 

 

HUGO: 

I woke up this morning and puff – my whole staff has changed.  Unless I’m 

losing my marbles. 

 

FATHER BROWN: 

I’m sure that’s not the case. 

 

HUGO: 

Over eighteen months they’ve been working in here. 

 

[HE OPENS THE DOOR. 

 

AS THEY ENTER, SID IS STUNNED. 

 

THE ROOM LOOKS COMPLETELY DIFFERENT.  IT’S 

NOW JUST A DARK ARCHIVE, WITH PILES OF 

UNSORTED PAPERS, PHOTOGRAPHS AND BOOKS. 

 

AN N/S OLD MAN IS SLOWLY SORTING THROUGH A 

PHOTOGRAPH ALBUM] 

 

HUGO: 

What have they been doing all this time? 

 

[FATHER BROWN AND SID LOOK AT EACH OTHER 

IN AMAZEMENT.  THE SPIES, THEIR BASE AND ALL 

SIGN THEY WERE EVER THERE HAVE GONE] 

 

END OF EPISODE 

 

 

 


